





weumig 


CFM. cama 


A high quality, thoroughly reliable 8mm. camera with ail 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 
adjustable telesccpic | : | viewfinder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal. A back wind handle is provided. 


Lens turret with EUMIGON f/1-8/12:5mm. standard lens, 
EUMACRO 2-5X (31-25mm.) extra long tele-attachment 
and EUMICRON 0-5X (6-25mm.) wide angle attachment. 
Central focusing wheel operating on all three lenses with 
‘fixed-focus’ settings for each. Telescopic viewfinder 
(1: 1) with automatic masking for each lens. 


Photo-electric exposure meter adjustable |1°-21° DIN 
(10-100 ASA) coupled to aperture contro!l—needle visible 
in view-finder. Filming speeds of 16, 24 and 32 f.p.s. with 
provision for single shots and continuous running. 
Substantial pistol grip with wrist strap and cable release. 


£81-7-6 


xtros: Parallax Compen- 
< vice eother 
s, Motte Box set com- 


ding masks 


P8m JYmperiat 


The world-famous EUMIG P8M Imperial 8mm. cine projector 
is the ideal instrument for combining tape recorded sound 
with your own home movies. Perfect synchronisation is 
assured by the built-in coupling system (33 i.p.s.). 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features: 

PRE-CENTRED 12v./100w. lamp. EUPRONAR f/1-4/20mm. 
lens. Visible reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills. 

Price, complete with lamp and two 400ft. reels, 


£43-5-0 


P8M Projector (without sound coupler), £36 IMPROVE YOUR MOVIES! 
Standard P8 Projector with lamp and one 400 ft. reel £30 - 15 - 0 Buy a copy of the EUMIG MAN- 





UAL from your dealer. Packed a oa 
with hints for putting a really JOHNSONS 
professional touch to your films. 


OF HENDON LTO 





PRICE: £1-1-0 t 
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IV VE am THE CINE SPECIALISTS 
127, NEW BOND ST. — aes ria 


LONDON Ww 1 ‘ BY APPOINTMENT TO 
7 . . MER MAJESTY 
Han THE QUEEN + QUEEN ELIZABETH 
MAYf a: 7 THE DUKE OF EDINBUAGH THE QUEEN MOTHER 
air 511 SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


Bell & Howell . latest in 8mm. Remarkable opportunity ! 0° 
projector—LUMINA DEKKO REWIND HEAD % 


This new model has automatic self-threading . . . } 
which is exclusive to Bell and Howell and sg 











below list 


which is quick, accurate and foolproof ~4y 

The new Tru-flector lamp, with its special reflec- Lf "A separate hand rewinder is an 
tor, gives brilliant light output—and the new : . 

Proval f/1-2 lens makes the most of it to give a essential for film editing (although 
really brilliant, pin-sharp picture; the lens mount 5 | your projector may have one built- 
has a focal control for extreme accuracy of adjust- E . 

ment. The control switch gives you reverse or ; in). This is your opportunity to buy 


single frame contro! as well as normal The , 
power-rewind takes less than | minute to rewind a very good quality rewinder at a 





j 
| 


a complete reel; and with 400ft. film capacity, you Sy very low price 
can view without interruption for 30 minutes ; 
The reel arms are gear-driven—no belts to adjust The famous DEKKO REWIND HEAD, for 
8 and l6émm. spools up to 400ft. For screwing | 
“ onto baseboard. | :3 gearing, rugged construc- | 
tion, grey crinkle enamel finish with chromed shaft. Spools push on and | 
ck. List price €3/6/- per pair, £1/13/- each 
| 
i 
| 
| 
| 


or replace; the speed contro! gives speeds from 
14 to 24 f.p.s. (8mm. versions of sound films can 
be run at their correct speeds) 


A finger-tip frame finder is incorporated; and an accurate tilt adjustment 


There is a safety device which prevents the lamp being left on with the motor Our price (following purchase of manufacturer’s | 
off. Ali the necessary points are permanently lubricated, and the weight 7 
complete with case, is only 174 Ib. complete stock) 27/6 per pair or 14/3 each, post free 


ae sometene. £54 186 or deposit £11/86 and 12 month nstalments of saving over hed o* 





Wallace Heaton Service has EVERYTHING 


For 6mm. sound projection The NIZO 8mm. semi- The new KEYSTONE KI0 
at its finest— automatic camera— 8mm. Power-zoom camera 
the BOLEX S22! EXPOSOMAT win scom lem 


With the usual Pail- powered by the 

lard-Bolex Swiss-built if The Exposomat has semi- film drive motor 

quality ; will reproduce automatic exposure con- and automatic ex- 

optical and magnetic trol that allows a constant posure. Focal 

sound track, the latter check on exposure during length variable 

from full, half or edge filming. The lens fictedisthe from 9 to 27mm 

magnetic stripe; there f/1-9 fixed-focus Steinheil at the touch of a 

are separate controls for Quinon mn the magazine button Manual 

optical or magnetic, and camera mn the spool- control allows 

bass and treble controls loading model. Both models framing before you 

Dialogue, commentary or have 2 filming speeds of 16 shoot. The expo- 

background music can be and 24 fps. The release surecontroladjusts 

added in any combina- button has a single frame the aperture even 

tion on magnetic stripe control, and there is a cable release socket. The while filming; the 

with che separate disc viewfinder is parallax corrected; wide angle and stop in use is 

and microphone inputs telephoto attachments are available (extra) visible in the finder 

the magnetic sound head EXMAG MODEL. Using standard Kodak with a “‘sufficient ; 

can be used without 25ft. double-run magazine-loading films. Price light’ indicator. Manual exposure control allows 
changing for stripe of any width. A neon lamp gives £3953 or deposit £8 5/3 and 12 monthly instal- fades in and out. The finder zooms with the lens; 
visual control for magnetic recording and there is an ments of £2/15.7 focusing — “ to a with a ae 

rate frame counter for perfect synchronisation of — setting overned motor, 3-way starter button, 
panes poche picture . “ MODEL T. Taking standard 25ft. double-run film speedsetting from 10 to 40 ASA and other 
spool loading films. Price £38/16/10 or — features 
A 1,000 watt lamp with 2-bladed shutter gives an £7 16.10 and 12 monthly instalments of €2/15/7. 
r n 

po any Ly Eee Ry Ap th co Wide-angle converter £13 6 1 Price €£102,10/2 or deposit €20/10/2 and 12 
eliminate flicker. The power to the lamp can be Telephoto converter as 3 i monthly instalments of €7/3/4. 
regulated by an ammeter control with a built-in meter 
The reflector and 3-element aspheric condenser system 


are easily cleaned, as are che fim gate and aperture. SPECIAL OFFER—The BLUE BOOK 1960/61 FREE 


The lens is a 35mm. f/1-3; spools of up to 2,000fr. can 
be used. The Sin. speaker is built into the case. Power We have 2 quantity of Blue Books surplus to requirements. The Wallace Heaton Blue Book 


supply is 110/135 volts A.C., 50/60 cycles, or 90-300 normally costs 2/-; it is a unique catalogue of all good photographic equipment and it includes a supple- 
volts with transformer. This projector gives sound ment of the latest price changes, etc 
and vision of the highest quality and is superbly Send a label (gummed or ungummed) with your name and full address to 


onstructed and finished. Price £459 or deposit 
£92 and 24 monthly instalments of £17/11/9. 127 New Bond Street, for your free copy of the Blue Book. 


—=-EVERYTHING for the cine amateur 

















2 
~ mm AGTINA... 


FOR TOP QUALITY 
EQUIPMENT WITH 
UP-TO-DATE FEATURES 


THE SENSATIONAL 


HEURTIER 


P.S. 8-100 PROJECTOR 


PROFESSIONAL PROJECTION QUALITY FOR 
THE AMATEUR 


Here is a luxury projector, completely self- 
contained, of exceptional power and 
incorporating many revolutionary features 


* OPEN & PROJECT IMMEDIATELY. 
The side cover of the attractive steel case opens 
to disclose the sliding spool arms, spindles 

and take up spool. The belts are permanently 
threaded both for projection and rewind. 
Mains lead housed in a concealed compartment. 
* POWERFUL ILLUMINATION. 

100 watt 10v. bulb with built-in reflecting 
mirror gives more light with less heat than 
ordinary 500 watt lamps. The shutter placed 
between the film and the lens cuts the light beam 
at its smallest point. 

* HEAT SHIELD. Automatically 

protects the film when starting 

until normal running speed is obtained. 


The Synchroniser is available as a separate unit 
which can be fitted to the projector for transport. 
It ean be used for speeds of either 74° or 3}” per 
second by a simple sleeve changeover. A sure way 
to give your films “Sound” success 


£13 te] oO (complete with 


changeover sleeve) 


From your dealer stockist 
or write for leaflet. 
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INSTANT REWIND e REVERSE RUNN'NG 
MICRO-CONTACT SINGLE CONTROL SWITCH 
FITTED WITH SYNCHRONISER COUPLING 
ULTRA FAST f 1:5 ANGENIEUX LENS FOR HIGH 
DEFINITION AND MAXIMUM ILLUMINATION 
EASY ACCESS TO LAMP AND GATE 


COMPLETE WITH LAMP. 400ft. spool, mains lead, in £4 | oO 
an attractively styled integral metal case. ONLY 
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A 
WALLACE 
HEATON 


63-66 CHEAPSIDE E.C.2 COMPANY 


CITY 1124-5-6 





“ 8mm B & H 
4 Sportster IV 


Electric Eye camera, sin nm desigr ADMIR 8F’ 


to the famous American Director Similar in design to the well 
Series but with extra features. Fully proven and popular Admira 
automatic exposure contro!. Good o- BI 1A” camera. The new model 
exposures are assured. 3 lens turret si wilects SF’ has a built-in coupled 
] fitted with !Omm. {1-8 Super mat ~ exposure meter co lens iris. Ex- 
lens 65mm. Wide angle nm agente ' posure-needie is visible through 
ADMIRA ‘gl 1A’ Telephoto. Large Brilliant Viewfinder j : M viewfinder and exposures can be 
oe shows ° control settings when ! “ee ng altered we panes with 

ith geared cw ming uilt-in ter behind lens ; 4 a 124mm ixe ocus lens 
ficced with 4mr and Speeds 16 and 48 f.p.s. Runs 12! ft. of 1 : Parallax compensated viewfinder, 
35mm. {/3-5 telephoto lens ir film in one winding. Two cable pes - , 13-18-39 inches. Governor con- 
focusing mounts, 5 speeds, paral release sockets for normal and single 9 ° 7 andl trolled motor and sprocket-drive 
laxcompensated viewfinder. Back frames operation. Complete in hide cable calninne : 424 10 6 
wind for trick work. 439 15 0 ever ready case 69 19 9 re agi 7 6 Case 4415 0 














HIRE PURCHASE TERMS 20% DEPOSIT—BALANCE IN 12 MONTHS 





8 mm. CANON ZOOM NOW KEYSTONE BRING YOU A 


NEW ELECTRIC-EYE CAMERA 
WITH POWER ZOOM 


Generally considered to be the 
finest Japanese camera today : puch of a button guides the f/1-8 lens 
Fitted with 10 to 40mm. {/1*4 7 7 ally under your complete control, back 
Zoom lens of the very highest — i forth from Imm. wide angle to 27mm 
quality and tip top definition is 5 with che viewfinder field changing 
assured. B pled meter : : stomatically. The Zoom action is powered 
to lens aperture ) te focus ‘ - the film drive motor 
throughout zoon length I tomatic exposure control, automati- 
Through-the-lens viewing no cally adjusts the lens to the correct lighting 
parallax errors. 7 filming speeds cond s and the selected aperture is visible in the viewfinder. Adjustment 
single frames —continuous run peeds from |0 to 40 A.S.A. Three-way trigger control for normal 
Very compact and beautifully 7 ngle frames and continuous rur 
finishe 
Be fene leather case anes - shed and compact. Weight 3-Ib Price £102 10 0 
Pistol Trigger Grip 43 Deposit £20 10 0 and 12 monthly payments of £7 6 | 
Deposit £19 16 4 and 12 monthly payments of £6 14 5 


USED EQUIPMENT BUT FULLY GUARANTEED 


8mm. model ‘624°’ G.B. Beli & Howell with {/2:3 lens, single 6r ne Kodak ‘‘BB’’ Junior, with {3-5 fixed focus lens 
speed ais single speed, 50ft. spool loading £12 10 








8mm. model ‘'624B"" Bell & Howell camera, f/-19 lens, single émm. Pathe Webo Special, Reflex viewing, triple lens turret 
speed <8 fitced with |” f/1-9, 3° £/3:5 Berthior coated lenses and 6” 
8mm. Miller model ‘CA’ with {2-5 coated lens, five filming {55 Cooke telephoto, variable filming speeds, variable 
speeds, single frames <n shutter takes 100ft. spool loading film <i69 0 


8mm. Cine Kodak Magazine loading, 4 speeds, f/!'9 focusing bmm. Cine Kodak model ‘'B’’, {/3'S fixed focus lens, single 
lens £i8 100ft. spool loading film <i3 to 
+ ith fil f ssing | ngle speec i . 
8mm. Cine Kodak 620" wit 9 focusing lens, single speed £16 lemm. G.B. 8. & H. “603”, Autoload Magazine leading, with 
8mm. Cine Kodak ‘°820°* with f(!-9 focusing lens and 14°'/4 9 T. T. Hobson coated lens in focusing mount. Standard 
Dallmeyer Telephoto, single speed £21 C"’ thread mount, complete in case £48 10 
' ' € t find ith 0.7" £/2-5 ‘ 
me Se "4 ? jo eee oman hes Senahien on Bolex with Octameter viewfinder fictced with 25mm. f/1-5 
Maylor case and rear focuser. As new £155 witar and 16mm. {/2-°8 Yvar wide angle £135 0 
i6émm. Cine Kodak ““BB"’ Junior, with f/1-9 focusing lens, single émm. G.B. B. &. H. “*603T"’, with twin lens turret, ficced with 
speed, 50ft. spool loading £19 1” £/1-9 T.T.H, Serital focusing lens (as new) £72 160 





Write to 66 CHEAPSIDE for all your Cine Requirements 
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taking less than you want? 


Today's keen movie-makers will not accept less than they want from a colour cine film. And precisely what 
do they want? Fast speed. Optimum definition. Accurate colour rendering under all conditions. How do they 
make sure of these qualities? They insist on Agfacoior. 

Agfacolor emulsions are fast. They can be used in conditions previously suitable for black-&-white only. 
Agfacolor won first place for colour rendition in recently conducted independent tests, by a leading Photo- 
graphic Magazine. You owe it to yourself and your subjects to make movies on Agfacolor. 


FAST - SHARP - BRILLIANT - NATURAL 





*% Double 8 mm 25 ft standard spool £1 78 


Ak cofor Single run 8 mm Movex Cassette £1 10 
Double 8 mm 100 ft spool for Bolex H8 £4149 All prices include processing 





16 mm 50 ft standard spool £2 29 
16 mm 100 ft standard spool £3 131 
16 mm Siemens Cassette £2103 


Free! Fully-illustrated and informative booklet on Agfacolor films. From your dealer. Or write: 


AGFA LIMITED « 27 REGENT STREET: LONDON SW1°: REGent 8581/4 


* Registered Trade Mark of the Manufacturers, Agfa A.G., Leverkusen/Western Germa 
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THE CINE SPECIALISTS 
47 BERKELEY ST. 
to Dm 


LONDON, W.|I 


GROsvenor 269) * 
TE QUEEN MOT 


ALLACE ' 
E A T 0 N Sona sorestaanaaal 


47 BERKELEY STREET, W.I 








BELL & HOWELL 
SPORTSTER IV 


Three lens camera with 
automatic exposure contro! 


Normal, siow motion and single 
frame, Built-in type A filter. Film 
speed, aperture, lens in use, all 
seen through viewfinder. Com 
plete with case £69 19 9 


2 MINUTES 


*& FROM 
“GREEN PARK” 


UNDERGROUND 


STATION 
PICCADILLY LINE 


WALLACE HEATON 
HAVE FULLY EXPERI- 
ENCED STAFF, EAGER 
TO HELP WITH ALL 
YOUR CINE 
ENQUIRIES 











| 
| 
| 


8mm. Bell & Howell 624 f,1°9 
lens with case 423 15 7 
8mm. Bell & Howell 624EV Auto- 
matic Exp., f | -9 lens in case 

441 16 0 
8mm. Bell & Howell ET, 3 lens 
turret, automatic exposure con- 
trol, with case 459 19 9 





8mm. Bell & Howell Director 424 | 


ZOOMATIC 
magazine load, {/1°'8 lens auto- 
matic Exp. control, with case 
zoom, WA, Tele and Standard 
lens £1358 12 6 





16mm. Bell & Howell 603 Auto- 
load, magazine load f/1-9 lens 
479 17 1 
6mm. Bell & Howell 603T auto- 
load TwinTurretf/! 9iens€92 3 9 
16mm. Bell & Howell 627B, dual 
Turret, f/1-9 lens 100ft. capacity 
7% i8 | 
16mm. Bell & Howell 200EE, 
magazine load, automatic Exp 
Control, f/!-9 lens £192 10 © 
lémm. Bell & Howell 240EE, 
100fc. capacity, automatic Exp. 
control, f/1-9 jens £198 6 8 


ZEISS MOVINETTE 8 
CAMERA 


With Triotar f{/2°8 |Omm. fixed 
focus, lens £17 6 § 
Also Movinette 8B with coupled 
exposure meter, {2-8 Triotar 
10mm. lens, fixed focus 

429 17 7 
ER case for both models 


4 18 10 











BELL & HOWELL 8mm. 
“LUMINA” 


SELF THREADING 
PROJECTOR 


Fine focus control, instant power 
rewind silent mechanism. New 
tru-Flector lamp. Forward-still- 
reverse switch as9 18 6 





USED CAMERAS 


8mm. Eumig Electric, {/2°8 

cig i0 0 
8mm. Kodak Model 20, £3°5 
lens 210 0 
8mm. Kodak 8-55, f/2°7 lens 

£19 10 © 
8mm. Bell & Howell, Autoset 
624EE, with automatic exposure 
control, {/ 1-9, with case 

£29 10 0 
8mm. Agfa Movex 88, f/2°5 

£17 10 0 
8mm. Paillard Bolex H8, f/1-9 
Yvar 55 £ 1-8 Switar 
5 speeds, 8 to 64 £120 0 0 
lémm. Kodak Magazine f/1°9 

429 10 0 
l6mm. Bell & Howell 603T, twin- 
turret magazine camera, f 1-9 lens 

£65 10 0 
16mm. Bell & Howell 627B, Twin 
Turret f/1-9 lens, !00ft. capacity 

£72 10 0 
lémm. Bell & Howell 200 Triple 
lens magazine camera, {1-9 lens 

£i0s 10 0 
l6émm. Bell & Howell 240, auto- 
matic exposure control, {/1-9 
lens, |00ft. capacity. 4142 10 0 


USED PROJECTORS 


8mm. Bell & Howell Moviemaster 
£ 66°08 
8mm. Zeis Movilux 8A £47 10 0 


ADMIRA ‘811A’ 


With geared twin lens turret 
ficced with !2imm. £/2°8 and 
35mm. £3°5 telephoto lens in 
focusing mounts, 5 speeds, paral- 
ax compensated viewfinder. Back- 


wind for trick work £39 iS 0 


BOLEX B8L CAMERA 


Twin lens camera with built-in 
exposure meter. Variable speeds, 
and fading device 
Wich f/ 19 Yvar 
With {1-8 Yvar 


a68 ti 9 
479 12 «8 











LENSES FROM STOCK 


ch f 1-9 Serital for 8mm 
£ 8 3 
{1:75 Taytal for 8mm 
£21 10 
{1-75 Pelotal 8mm 
423 5 
9 Serital 8mm. D Mou 
£20 18 
5 £25 Dallmeyer 8mm 
ount ais 8 
nch f/1-9 Dalimeyer 8mm 
Mount £18 
4 inch {1-9 Dallmeyer 8mm 
Mount ais 6 
2)x Tele att. for 624 models 
a9! 


wOw0-0ar cOw? 


2x Movietelar with finder 
movikon 423 14 § 
28 inch {2.8 Telekinic for 
6mn ai 7 9 
2 inch f/2 Telekinic for 16mm 


427 18 O 


KINO CASSAR 
F/3°5 36mm. lens for 8mm. D 
Mount cameras #613 5 


ELGEET 
Double lens attachment 2}x Tele 
and wide angle. Converts single 
lens 624€E to Triple lens. for only 
4i7 10 6 


single-speed model f 1-9 

<% 0 9 

BBVS, Twin-turret, variable speed 

f/1°8 Yvar £6410 3 

BSSL, Twin-turret, built-in light 

meter single speed, complete with 

{1-9 Yvar and 36mm. f/1°6 Yvar 

tele c68 168 2 
Yvar 36mm. {2°68 Telephoto 

ai9 19 4 


Yvar 55mm. f/1°8 foc. M.T., 
W.A. lens 44415 2 
Pizar 5‘Smm. f 19 fix foc. W.A 
lens £26 14 9 
Ever-Ready case for pocket-size 
Paillard Bolex cameras 44 7 2 
Solid de luxe case a4 18 10 
Domed top case with pistol grip 

és 5 a 








PAILLARD BOLEX 
18-5 PROJECTOR 


Projects at 18 f.p.s. (ideal for 
sound coupling) 

5 f.p.s. without damage to film 
and without annoying flickers 
Low wattage 8v./50w. lamp 
Instant reverse projection 
Motor rewind 
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A customer refers to our ‘‘ Month!i 
eminent estate agent Mr. R—Y BR—K. 


s—D—Y T—M 


** meanwhile’ he barked suddenly “‘ we 


REPAIR ANYTHING!” 


PROJECTORS (MIXED) 
L516's, bue of course, now, and perhaps for 
always, €58/-/- as usual. Debrie Compact, 
beautiful, Pristine, mint, cheap—4125/-/-. 
Danson 54! magnetic, jolly good one. Record 
and erase heads and things all over the 
place--£75/-/-. Victor 40, stripped down 
completely rebuilt cases re-covered an’ all, 


Pathe 2008. I6mm. Checked, O.K., €12/10/-. 
Ace 95 Sound Conversion Unit complete 
One of the few really good units—-415/-/-. 


CAMERAS 
B. & H. Sportster, E.R. case—-413/-/-. 


LENSES 


All sorts, both camera and projector. Send for 
lacest list, or phone. 


LAMPS 
(1) 10 voles, 500 wact, L.516, £1 /-/- (3 for 50/-) 
(2) 50 volt, 25 watt Dekko. 4/6 (3 for 12/-). 
(3) 110 vole, 750 watt Debrie. £1/5/- (3 for 


-). 
(Plus quite a number of other types—all on 
the list.) 


Ray of Sunshine in the ACW.” 


Another likens us to that 


who regularly and wittily enlivens the pages of the 
We are flattered - the boss blushes in coy confusion (well, almost!) 


THE BOSS BOX 


(We thought we'd give the boss a bit all to 
himself. Let him ramble on a bit...) 

“Listen, that Debrie, it's cheap, Too cheap! 
still, | s‘pose we'd better let it stand now 
Good machine. Eric Seth (he’s the boss when 
I'm away) has bought a ‘cello. Says he's 
going to learn to ride it. Wants to play 
Beethoven quartets. Him and Casals, best of 
luck! We want equipment, ali sorts, pro- 
jectors, spares, got to keep the pot boiling 
Can't keep up with demand, write to us—will 


Nizo Heliomatic. Does No-One want this PROJECTOR SPARES 


thing? Fed up with seeing it around. Goes to Stacks of spares for L.516, K.16, Dekko and so 
first customer for £25/-/-. on. L.S16 Cams, 18/-. Claws, 25/-. Gate run- 
Pathe Prince 90%, new—412/-/-. ners fixed and sprung, 12/6. Brand new claw 
Pathe Motocamera ‘'B’’. Quite a boxes, €3/10/-. Cell box units €2 each. 
one—-46/10/-. Many more on the new list. 


you! Another thing-——we're always pleased to 
help—even if we don't sell you anything. We 
enjoy our work—so bring on your problems! 
Must go now, chase these bods a bit—see you 
next month—’bye. 


good 


(H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. S.A.E. (PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 
THORNTON AVENUE, CHISWICK, W.4 (CHI. 5752). 








PENROSE (CINE) LTD. 


A Company in the Doltlond Group 


$.W.2 Phone: Tulse Hill 


SOUND PROJECTORS 


95mm. Pathe ‘‘Son”’ with Penrose Stabiliser 
lémm. Ampro ‘“‘Stylist’’ Standard, |/0v., 

case, lightweight model, Transformer 
lémm. Debrie DI6 (Grey), 750w. lamp, Stand, superb at 
lémm. Victor **56"’, 750w., compact single case model 
lémm. G.B. L516, from 
lémm. Carpenter, 750w. lamp, powerful 

. Ampro “‘Premier’’ 20, 750w. 


69 STREATHAM HILL, LONDON, 


CINE CAMERAS 


8mm. Eumig Electric, {2:5 lens, E.R.C 

8mm. Bauer 88B, { |-9, semi-automatic, light meter 

8mm. Cima DB, / 25 Westarit, case 

8mm. Eumig C3, {/!-9, case 

8mm. Zeiss Movinette 8, {28 lens, as new 

8mm. Cima OBB Automatic, { 2:5, case unused 

8mm. Bolex BSL, { | 8, as new 

8mm. Nizo Exposomat Rapider Auto., { !-9, case. charger 

8mm. Bell & Howell Companion 8, 2:5, fitted backwind 

8mm. Bolex DSL, {/''8 Yvar, shop soiled 

8mm. Kodak Brownie Turret, with case 

8mm. Sankyo Movimat “8"’ Automatic, Tri-lens, Pistol Grip 
case 

95mm. Pathe “‘H"’ Grey, {/2:5, unmarked 

95mm. Pathe Webo “‘A”’, {/2:5, SOfc. mags 

lémm. Cine Kodak Model ‘‘K"’, {/!-9, 2 speeds 

lémm. Bell & Howell 240EE€, Automatic, |00ft., case, shop 
soiled 

lémm. Bolex Hié, {/2-8 1"; {3-5 3°; case, recently recovered 
and overhauled by makers 

lémm., Bell & Howell 70DA, {3:5 Cooke, f/!-5 Plasmat (coated), 
{35 Tele with focusing extension, Bell & Howell modifier 
(Anamorphic), case 


5602/3 


outfit case 750w. lamp, one 


PURCHASE TERMS... 
available for all goods costing £10 0 
Details on request 


ACCESSORIES 


1," x £4 Dalimeyer Popular Telephoto, ‘D'’ mount 

Case for Bell & Howell 606" Screenmaster, new 

40 x 30 Starlite Screen, white 

Polyfot ‘“‘Zoom”’ lens, fits Camex, etc 

Specto ““Mulilard’’ Amplifier 

8mm. 05" Eumicron WA Attachment, for Eumig 

Telefunken KL65 Tape Recorder, Microphone, slightly used 

F/1-70S° T.T.H. Taytal, ““D'’ mount 

A.C.E. “Gem” Optical Sound Unit, complete 

2° Dalimeyer Maxlite Projection lenses for Bell & Howell 
601°", etc., each 

1° Dalimeyer Projection lenses for 5/6. each 

3” Dalimeyer for B.T.H. ‘*301"", etc., each 

24° Ampro, for all Ampro Projectors 


SILENT PROJECTORS 


8mm. Siemens, 500w. lamp, case, superb condition 

8mm. Specto 500 with speed controller, spotiess 

95mm. Pathe “Gem"’, late mode! 

9 5/lémm. Specto Dual Educational, 250w 

8mm. Agfa Movector F8, 8v, 50w. ‘Coldlight”’ 

8mm. Zeiss Movilux BA, 8v., 50w. Almost unmarked 
8mm. Bell & Howell 635, variable speed 

95mm. Specto (Black) Standard, Pilot light, case, Splicer 
lémm. Specto Standard (Black), 400fr. 





WANTED FOR CASH 
SOUND PROJECTORS. G.B. L516 (Working or not) G.B. 60!, 
Ampro, B.T.H. Please send details. 


f 
} 
| 
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DOLLONDS| @ 


Gels) ie) Bil me) (8) Bi Bl iele) | 


Your initial outlay is modest .... 


Study the deposits of our Popular Easy Payment Terms for the cameras on this page. 
You will at once realise that you have a wide choice for only a modest initial outlay. 


Bell & Howell Smm. The Smm. Bolex BSSL Smm. Admira SF 
sortster IV 


The Bell & Howell | 
Electric-Eye cine 
camera is the ideal 
companion for what- 
ever aspect of cine 
photography you at- | 
tempt, additionally 
making most acces- 
sories unneccessary 
Consider some of 
many outstanding | 
features 
@3 Lens Turret, 

with normal, wide 

angle and tele 

photo lenses. All! 

with a maximum | 

aperture of f/1-8 ep , The Admira 8F, is a slim, compact 8mm. cine camera. 

Built-in A to D| The 8mm. Bolex model which has the singie-speed | One need have no film failures with its built-in 
camera body of the C8SL complete with Light Com-| exnosure meter that shows if there is sufficient 
puter, with twin-lens turret. The B8SL camera is only | jight for filming. Fitted with a 12-S5mm f/2°8 Mirar lens, 
~ comerete w ° the A Howing two lenses | fixed focus that prevents ‘‘out of focus’’ shoots. 
eee i3mm 1-9 Yvar ixed focus standard | Optical finder and single speed of 18 f.p.s. Price of 
@ Periscope Viewfinding, enables you to see ail the | 26mm. f/2°8 Yvar. Telephoto camera with wrist strap 

settings in the viewfinder as you film s=<¢ « - 
@ Field of _— clearly marked in Optical finder Now only £59.19.9 £24.10.0 
@ Electric-Eye giving automatic exposure contro! Or Deposit of £12/19/9 and 12 monthly payments of 
@ Three way starting button gives easy change from | £4/4/3 or 18 at £2/17/6. 

normal to slow motion or single speed as desired 

Price including English Hide E.R. Case ae Sal Aca eaeee aneraceeamet ts se 


£69 .19.9 The Smm. Brownie Turret | Weston Master IV 
| A brand new, completely redesigned Weston Meter 
Or Deposit of £14/19/9 and 12 monthly payments of | embodying the long experience of this famous 
£4/18/7 or 18 at €£3/7/2 or 24 at €2/12/9. manufacturer. You'll want one of these when you 
at ee - } see it! Beautifully styled, easy to read and use, 
t. — tough as they come, a thoroughly reliable and long- 
The Smm. Brownie Movie 2 = ¢ | | ne a“ to perfect exposures for Still and Cine 

: photography. 


filter that can be} 
used for all lenses 
@ No Haze filter required as all lenses are haze 


Or Deposit of £3/10/- and 8 monthly payments of 
| €2/15/-. 





WESTON MASTER Iv 


| Greatly increased sensitivity 
| The latest version of the Brownie cine camera now | Pointer lock holds readings 
with turret head. Takes 25ft. 8mm. double-run black- Rating up to 16,000 ASA 
and-white or kodachrome film. With |3mm. f/1-9| Most of the casing is stainless steel 
A simple top quality 8mm. cine camera that is ideal for | coated Ektanon, 9mm. {/1-9 coated wide angle Ektanon, | Also designed for cine use 
colour and black and white film. With 13mm. f/! 9land 24mm. [/1-9 coated Telephoto Ektanon and High and low light scales 
Cine-Ektanon lens, click stop aperture control, clearly | built-in exposure guide. | Light value window 


arked viewfinder, easy to read footage counter Pe ‘i 
aid iri 27.15.15 £9.18 .6 
= 3 Field case £2/14/3. Price complete with case £30/9/4 Complete with leather Zip case 


Field case €1/15/10. Price complete. £16/15/10. Or) Or Deposit of £3/9/4 and 8 monthly payments of | Or Deposit of £1/18/6 and 8 monthly payments of 
Deposit of £2/15/10 and 8 payments of €1/19/5. 0/9. éi/1/-. 





AVAILABLE THROUGH EVERY DOLLOND PHOTO. SHOP 


LONDON GREATER LONDON LIVERPOOL: 71, Bold Street. Tel. L’pool Royal 1868, 
28, Old Bond Street, W.1. Tel. HYDe 5048/9 CROYDON: 12 George Street. Tei. CROvd 7 MANCHESTER: 95-07, Deansgate. 
428, Strand, W.C.2. Tei TEMple Bar 6009 & 3775 N. HARROW: 537, Pinner Road UN Der 202 Tel. Manchester Biac kfriare 6807 
1, Copthall Chambers, Ange! Court, E.C.2. Tel. MONarch 4613 KINGSTON: 30-32, Thames Street. Tei INgston 205 7 BIDDLASSROUEE 98, Linthorpe Road, 
Brompten Road, 8.W.4. Tel. KEN«ington 8062 PROVINCIAL e j sbrough 338 
®. Bortmembertand Avenue, W.C2. Tel. WHItehaill 3301 BRIGHTON : 33. St. James's Street EBwrost 08.» & 43, Gomme Street. 
Not Hill Gate, W.11. Tel. BAYewater 2681 BOLTON: 21, Market Street. Tei. I 
Sopaud, Semauben Court Road, W.1. Tei. LANgham 4321. CANTERBURY: 38, High Sireet NORTHAMPTON: 6 a3. pees Suen. 
£3a, Seven Sisters Road. Holloway. N.7. Tel. ARChway 3718. PARDIEE. 95, Queen Gireet Tel. Cardi = SALISBURY: 17 @ 19, Catherine Street, Tel. Salisbury 2680 
7, Topsield Parade, Crouch End, N.8. Tel. MOUntview 2410. HeREpoRn. 99 "High } tog em ~* SOUTHAMPTON: 60-61, New Road, Six Diais. 
41, Bond Street, Ealing, W.5. Tel. BALing 4401. LEEDS: 37, Bond Street. Te eds v Tel. Seatheaapten SUS0S. 
69, Streatham Hill, §.W.2. (Penrose (Cine) Ltd LEEDS: 55. The Headrow. Tei. Leeds i SWANSEA: 34, Castle Street. Tel. Swansea 54420. 
Tel. TULse Hill 5602/3. LIVERPOOL: 65-87, Dale Street. Tei. 1 Central 6711 YEOVIL: 2, High Street. Tel. Yeovil 400. 
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ant Credit * 


Don’t miss this tremendous bargain . 


ASTRO STANDARD 


J $24.10.0 


Brand new with f/1-5 coated lens, 500 w. lamp 
and all other features shown. Carrying case 37/6. 
payments of 60/6 


£2 DOWN or DEPOSIT £5 


and 12 monthly Payments of 35/- or 18 of 24/6. 


and 8 monthly 


Compare these features with any other 8 mm. projector under £50. 


Bigger, 
brighter 
movie 
shows; 
colours 
are more 
vivid with 
the 

500 watt 


Phus— 


LENS 


500 WATT 
LAMP 
included in this 

low price 


EXTRA COOL RUNNING due to powerful blower 
and extra large finned lamphouse with aluminium 
thermal screen. GATE STOPS “SPLICE JUMP” 
by ingenious side tension springs. All-nylon gearing 
for quiet running. FEATHER-TOUCH MICRO 
SWITCHES contro! interlocked lamp, motor and 
blower operation. Fully variable range of speeds. 
400FT. SPOOL ARMS give ful! half-hour’s show. 
FIVE-YEAR GUARANTEE. Material and workman- 
shipin the Astro is so fine, we guarantee perfect opera- 
tion for 5 years! Full spares and service facilities in U.K. 





HOLIDAY METERMATIC 
<a> £39.15.0 


a2 sensational 
— price for 
this fine 
cine- 
camera 


Sent for only 


£4 DOWN 


and 8 monthly payments of 96/- or Deposit 
£8 and !2 M.P. of 57/- 


Triple lens turret, 8mm., com- 
plete with normal, telephoto and 
wide angle f/1-8 lenses. Built-in 
exposure meter for perfectly 
balanced colour movies. 





BETTER VALUE 
THAN EVER 
NOW! 


BOLEX 


These finest of fine cine-cameras 
are undoubtedly a cine enthusiast’s 
dream. Such a wide range, and 
every item so absolutely top of its 
class. Everything in the current 
Bolex range of equipment—from 
£2 to £200—can be supplied by mail or at Dixon 
Camera Centres everywhere. Let us know 
your requirements or write immediately to us. 


DETAILS, LISTS, PRICES, TERMS, ETC., From 


DIXONS—THE Bolex SPECIALISTS 








The Camera of Tomorrow— 
for you today 


EUMIG 


C3M 
£81 .8.6 


Famous C3 model now with 
turret of f/1-8 lenses. All 
three focused at once by 
central wheel. Automatic 
viewfinder masking. 
Coupled exposure meter 
for all films. Variable speeds. 
Pistol grip included. 


and 8 monthly payments of 
£9/17/- or deposit €£16/10/- and 
12 of €5/16/6 or 18 of €4/1/- or 
24 of £3/2/3. 
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ensational new Magic Eye 6mm. Camera BIGGEST STOCKS 
ADMIRA 8F £24 10 O EASIEST TERMS 


The ‘‘Magic Eye’’ built-in exposure system ensures 
perfect colour movies in the simplest possible way. Just 


Hy 4 
line up a pointer in the eyepiece and the exposure is set. i ‘ ; 
There's nothing else to do! The fixed-focus {/2-8 Mirar lens iu! i POP IN 
gives pinsharp pictures from 3ft. to the horizon. Profes- 


sional sprocket drive. Slim fit-the-hand shape gives rock- L 
steady movie pictures, easy panning etc. Wonderful value r THIS 
Sent on 10 day's FreeTrial for only = 3 
£2 DOWN +e ‘e 
and 8 monthly payments of 60/6 or DEPOSIT £5 and 12 vd = 3 <7 SATURDAY! 


monthly payments of 35/- or 18 of 24/3. Case €3/15/- extra. 


SEE THE ADMIRA AT YOUR At every Dixon Camera Centre on-the-spot easy 


NEAREST DIXONS OR WRITE terms are atways eratabio, together with the sound- 
ound advice. send! pert i 
FOR FULL DETAILS. ptt peer Snr any nn nd ig 


£45.0.0 | PORTAY OPEN 9 - 6 INCLUDING SATURDAYS 
improved moaei | 8mm. EDITOR £12.18.6 | BIRMINGHAM fe’cen'ss 


wih super-fast THE CLOCKTOWER 
{/1-9 standard and The Portay has dual 

elaphetolens in | ped rewind are BRIGHTON = et az 

Parallax correct- poe nt BRISTOL Tee wasit 
ed viewfinder running nylon/steel | \ 


Motor with im= | jecring, Lacce ro. TA 89 BRIGGATE 
mediate cut-out camadtanaan p. high 2 LEEDS TEL. 23211 


to avoid slow- brilliancy, 23 x Ijin 


down. 5 speeds Everyone's family / , LEICESTER GATE TEL sestt 


: d by jud 
sprocket feed for rock-steady pjctures. editing . eee LIVERPOOL Aig cate 


f 
£4 DOWN —_e 8 — a don - Re et aie 
£$/10/3 or €9 DE an ra | DOWN d nonthly READING 70-71 — ST. 


12 monthly payments of £3/4/6 or 18 of £2/5/0 payments of 32/- TEL. 509 


E.R. Case £4/5/0. 
SOUTHEND Tet os6ll 
Dixons send you, with ali orders, a free specially EL. 65611 
FREE written How-to-do-it photographic book. These have 
‘be oe been specially written by Stanley Dixon and are un- CLAPHAM jcT 93-95 ST. JOHN'S RD, 
. if 


oOo obtainable elsewhere. Seven different titles make sure BAT 66 
» that you get the best from your equipment when you 
B - buy from Dixons. Get the Best from Dixons | CROYDON Ey a ROAD 

















EUMIG P8M | £69.19.9 B&HSPORTsSTERIV | EAST HAM NORTH. GRA SST 


; Even better than world- 185 STATION RD. 
Revolutionary redesign “ ; famous Autoset! Triple- EDGWARE EDG 7011 


of world famous 8mm. : turret f/1-8 lenses with 


A “ wr = 7 

— Now with j built-ir A-D Gicer SLOUGH as oe ST. 
igh intensity precentred ‘ . ctr Eye sets 
lamp, single frame, re- ev” camera tomatically 
verse projection, power riable 0-40 ASA 
rewind Big, bright } > peeds. Normal and 
movies, from this splen- Sei, 2w motion speeds can 
did machine. to taken in same shot For Instant Credit 


readjustment 


> au . : 
£4 DOWN asin: tathesiind Nine out of ten Dixon customers 
pay only a small deposit and take 


and 8 monthly payments of 86/- or DEPOSIT <tc. : : 
#7/1O/« and 12 of $173 or 18 of 35,9. £14 and 12 monthly payments of £5/0/3; or 18 of credit goods away INSTANTLY. 


and 8 monthly payments of £8/9/3, or DEPOSIT 














All Dixon goods 
are covered by 
Dixons’ 


2 YEAR Send on 10-Day Free Trial 


GUARANTEE If | am not satisfied in any way | may return the equipment for full refund coupon 


Included at no extra deposit [_] E.R. Case [_] Accessories as below 


This guarantee 
covers all defects | enclose £ as deposit, balance in months TODAY 


in materials and NAME 
workmanship ADDRESS 
Defects not ’ — for 10 days 
caused by abuse ras DIXON HOUSE, 128-136 HIGH STREET, FREE 


icusken = EDGWARE, MIDDX. Tel.: EDGware 5211 
TRIAL! 
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WHEN YOU THINK 
Your Personal OF ARRIFLEX — 


Comeitiante 4 tenenee 
- we BENNETT. 








Respected the world over... 


ARRIFLEX EQUIPMENT 


A comprehensive range of Arriflex equipment is held in stock at 
our 27 Oxford Street, 9 Cranbourn Street and 64 New Bond Street 
showrooms. Specialist staff who have been sent to the Arriflex factory 
in Munich are at your service to discuss the various ways in which 
Arriflex equipment can help you with your filming. 


The main advantages of the Arriflex system are as follows: 
* REGISTER PIN which holds the film rock-steady during each 
exposure. 
OFFSET TURRET enabling the use of varying size lenses 
without cut-off. 
SIMPLE ADDITION of 400ft. magazine enabling continuous 
filming of up to || mins. at 24 f.p.s. to be achieved. 
EASILY INTERCHANGED constant speed D.C. motors or 
synchronous A.C. motors for sound filming. Blimp can 
be fitted in a matter of minutes, giving complete silence of | oo 74 ewe Pe 
operation. | Angenieux 14 attachment 
MICRO SWITCH built in, which switches mechanism off | change zoom to 12:50 50... £20 15 @ 


when the film runs out. 
RANGE OF COOKE T2 KINETAL LENSES 
ADDITIONAL EQUIPMENT pon FROM 9mm. TO 150 mm. FOCAL LENGTH 
£78 152mm, T4 Kinetal £85 0 MINIMUM OUTFIT<eceeeo oy 
£75 400 magazine o- 0 Arriflex camera body ... 
£50 Mag. motor £43 15 25mm. T2 Kinetal lens 
+4 Case for complete unit in Battery 


aluminium GP —_—_—_— 
75mm 128 Kinetal £75 Charge unit £17 10 £583 18 4 


GENEROUS PART EXCHANGE ON YOUR EXISTING EQUIPMENT 
fs. Ay _ HAVE YOU SEEN THE SENSATIONAL 
peor eS @ SIEMENS 2000 























Double Head 

for 8/iémm. or 

16 lérmm. standard 3 pang? 
magnetic tapes and ; This up to the minute equipment, in addition to the usual Siemens characteristics of 


optical , ; . : ees ; 
» brilliant and even screen illumination high etched definition and rock steady picture. 


The only 16mm. sound projector in its price range with double-headed magnetic operation, 


provides the following exclusive features:— 


@ On standard 8/lémm. tape in 
sync: with mute picture. 


Recording and 


Reproduction . @ On striped l6mm. picture with 
25mm. |*3mm. or 0°8mm. tracks. 


@ From sync 8/l6mm. tape to striped 
film or vice versa with gram and 


Dubbing 
| mike inputs for mixing. 


Handling as it does married opticals and being ideal for pre sync or post sync recording, 
this machine yields sound quality of the highest order and will adequately fill many gaps 
in 16mm. film production. 


Branches throughout West End & City. B. BENNETT 
27 & 117 Oxford Street, W.!. Tel.: GER. 9953 Please send me: Camera on 7 days’ approval (I enclose full 
117 Regent Street, W.!. Tel.: REG. 3318. oo — aneeta e —_ only of Camera @ Pay Cash/ 
9 Cranbourn Street, W.C.2. Tel.: GER. 9953 ee POMPE. eee 
64 New Bond Street, W.!. Tel.: MAY. 8757 
85 High Holborn, W.C.1. Tel.: HOL. 1154/5 
49 Cheapside, E.C.4. Tel.: CIT. 2684 
6 Old Bond Street, W.1. Tel.: HYD. 0516 
100 High Street, Watford, Herts. Tel.: Watford 28165 
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Owing to the great popularity of this twin-turret Bolex 
B8SL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 


the ultimate choice of the experiences 


The B8SL has the Bolex built-in li 
photo-ele tric cell immediately behi 
And the camera body and mechanism 


absolute precision you expect ol 


B8SL complete with Yvar 13mm 
f:1-9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE 


1 cine en 


ghtmeter 


are 


SOUTHGATE 


thusias 


NOW 

YOU 

CAN 
START 


WITH 
THE 

- BOLEX 
» BS8SL 





SS 


tandard and telephoto lenses—not just supplementary 


i essential for needle sharp definition that is vital 
» modern highly sensitive films. It is simple to use, yet 
versatile. You can switch immediately from long 
10t to close-up adding enormously to the interest of your 


An 


be crisp and « lear and colour true 


ery 


ms 1 you will know that with either lens every shot 


See your Bolex dealer now—and be ready for a wonderful 


nmer of moviemaking! 


BUILT LIKE A WATCH 


2Jein & vitzerland 


and mao Ww 


LONDON FOX LANE 1041 (6 LINES) @ 





ip. Y 


eth 
(iihgucape 


1961 
Dithé , 


PRESENT 


PROJECTORS 


i\ 


ie () 
‘a 7 
Vthcscape 








PRINCESS 


9.5mm. 


PROJECTOR 
£14. 14. 0. 








MARK Vill 


8mm. 


PROJECTOR 
£27. 10. 0. 








MARK IX 


9.5mm. 


PROJECTOR 
£27. 10. 0. 





ACE 
PROJECTOR 


(hand turned) 
£7. 17. 6. 














PATHE BABY 


9.5mm. 


PROJECTOR 
£48. 0. 0. 








9.5mm film 
Black White 
H & P. charges 11/6 
50 ft spool & WEBO mags 
£1. 0. 8. 
inclusive of processing 








PATHE EUROP 


8mm. and 9.5mm. 


£67. 0. 0. 














PATHE PROJECTORS PS 16 
6mm Optical Sound £288 


PATHE PSM 16 


16mm Optical magnetic sound £395. 








CINE CAMERAS 


9.5mm 
PCF Colour Film 
H & P. charges 19/9 
50 ft spool & WEBO mags 
£1. 18 II. 
inclusive of processing 








PRINCE 


9.5mm. 


£17. 17. 0. 








PATHESCOPE H 


9.5mm. 


£20. 0. 0. 








LIDO 


9.5mm. 
(2 models) 


£51.2.9. & 
£59. 5. 9. 





LIDO 


16mm. 
(4 speeds) 


£62. 15. 6. 











Prices on application 





WEBO M 


Super 6mm. 
£174. 7. 6. 


less lenses 














WEBO M 


400 ft 
spool capacity 
Prices on application 








PATHESCOPE (LONDON) LTD., 38/39 Brook Street, London, E.C.I. 
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THE PERSONAL TOUCH 


ST TEN BEST make their bow overleaf and will be on show at the 
Iheatre next month. Already television has expressed an in- 
Audiences everywhere will also, we think, find them a notably 

me. To the informed audience those who are them- 
feeling for films which explore paths off the 
addition, provide a decided stimulus, for here 


tandard supporting the expression of essentially 


likely to be regretted by many (9-5mm., too, is 
yne but this year, at any rate, it could scarcely 
can offer only the obvious explanation: although 
iid find no 8mm. film to match the content and 
ontent and treatment. We do not think 
film is of any particular importance 
it is what you do with it that 

Ten Best before and will do so again 


s inevitably costs which zoom into 
ifford to spend as much as they 
mn competitions such as the Ten 
ide ap effective answer. To set 
ible to make films in a wide 

le up a 21-year-old producer 
Paper Chase are schoolboys, 

a considerable amount of equip 
job (leaving out of consideration 


‘ 


not as rewarding financially 


but holders of both posts 


who owns both a Bolex H16 Reflex and a Pathe 
Camex Reflex? To answer this question we 
one camera, prepared to spend all your 
naking of a film? For that is 
has been doing for years (the 
marathon endeavour; he won 
successful film you must be 
le. Except in the case of the 
s the least of it. One of this vear’s Ten Best was 
single day t that one day was the culmination of intensive prepara- 

id the pre ude » exfenSive afterwork 


of film stock hat one must interpret in terms of running time. The 


version of Stee? is 4,380ft. long. The End runs to 100ft. Both are 


ers. And w if the vexed question of commercial interests and 


| 

i 
participation in the Ten Best? This year’s selection should not 
leart (We use the term “heart-burning ” advisedly, for 


protests 


od 
rom the 


sincere 

ead must 

the Oscal! 

sales pro 

11CS, but 

a4 protes 

number of 

i firm 

manufacturers 
a school tea 


professionals who had a hand 


this years Ten e worked in 


tk the! cial Nacitie 
han their I Capacities re are some rather unusual shots of 


continued on page 554 R.A.F. police dogs 





From “Out of Harmony” 
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SEE THEM AT THE 


NATIONAL FILM THEATRE 


Performances at 6.15 and 8.30 on 
Thursday, May 4, Friday, May Sand 
Saturday, May 6. Additional per- 
formance at 3 p.m. on Saturday, 
May 6. 

Tickets at normal theatre prices: 
2s. 6d., 4s. and 6s. The 4s. and 6s. 
are bookable in advance. Write the 
theatre at South Bank, Waterloo, 
London, S.E.1 (please remember 
to enclose a stamped addressed 
envelope) or telephone WAT 
3232. The box office is open for 
advance bookings daily, except 
Sundays, from 11.30a.m.to7.30p.m. 


E TEN BEST 


OF 1960 


HERE are details of the ten 
Oscar-winning films from the 
1960 Ten Best Films Competition. 
We are confident that you will 
find them as exciting as the 
judges did. They represent, in 
our view, the most impressive 
film-making from an impressive 
year. No doubt at least that 
some of them will stir up con- 
troversy; but all are films which 
compel respect and admiration 
for the work which amateurs 
are doing. Here is something for 
almost every taste, but the films 
all have one quality in common: 
each is a personal production 
uniting imagination and crafts- 
manship, idea and technique. 
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A NATURALIST’S YEAR 

BY KENNETH WATKINS 

873/t., 16mm., colour, stripe, Bolex camera, 
Weston meter, Lynes tripod, Bolex titler, 
titles by author. 

A record of a keen naturalist’s observations 
through four seasons on the edge of Dartmoor, 
this film contains some memorable nature 
photography, and at least one sequence (wasps 
repairing their paper nest) which is outstand- 
ing—we have seldom seen so engrossing a 
close-up study in a nature film 

There is more to the film than a collection of 
fine wild life shots, however. The whole is 
unified and given warmth by the producer’s 
personality: he shows by his commentary that 
he is more concerned with the animals and the 
birds and the country around than with the 
business of film-making. His cinematic skill is 
undoubted, but his enthusiasm for nature 
leaves the greater impression—and this is just 
the quality we look for in a film made for love. 

It takes a little time to get going, and here and 
there there is an element of repetition, but for 
most of the time we are absorbed by the 
things the producer shows us; and this, we 
feel, is the tribute he would most appreciate. 
We have seen slicker nature films, containing 
editorial tricks and sound track gimmicks 
which might tickle the fancy for a moment or 
two. But the rea/ nature lover uses his film- 
making skill unobtrusively, letting the camera 
record and reveal, content to let his subject 
appeal in itself, without the need for clever 
tricks. 

A Naturalist’s Year is one of those quiet 
films which will be remembered after more 
artful efforts have passed into obscurity. It 
stands out like a good deed—even in a good 
year! 


FLIGHT TO VENUS 


BY F. A. O'NEILL (NEW ZEALAND) 


477ft., 16mm., colour, Bolex, Sixtomat, Bolex 
tripod and home-made stands, titles by author, 
music composed and played by friends 

A rejected volunteer space traveller steals a 
rocket and shoots off to the planet Venus. 
Here he finds the strange little Venusians, 
living an unhappy life underground, still 
terrified by their memories of a nuclear war 
which ravaged their planet—a war which was 
touched off quite by accident. He invites one of 
them to return to Earth with him, but the 
invitation is refused ; after all, even on Earth 

This producer has become famous for his 
inspired use of animated plastic figures. His 
latest film shows the same great technical skill 
as previous efforts, and there is still his con- 
tinuous invention to keep us amused at the 
witty happenings he creates in front of his 
camera. But here he has managed to incor- 
porate something more than comic invention. 
The characterisation is strong, there is a touch 
of real pathos in the Venusians’ situation, and 
at the heart of the comic fantasy there is a 
pretty grim moral 

The film is slightly too long—gay though the 
volunteer’s adventures are, when he barges 
into the Selection Offices, it might have been 
better if we had arrived sooner on Venus. The 
second half of the film is far more effective than 
the opening sequences. 

Here is an original picture, reflecting 
prodigious skill and immense labour, with a 
personality of its own, a splendid example of 
the amateur film at its most original and 
inventive. 
at* 


FLORAL CAPERS 


BY JACK RUDDELL (CANADA) 
450ft , 16mm., colour, s.o.f., Bolex, Norwood, 
Bolex tripod, Bolex titler. 


We have seen plenty of films, both amateur and 
professional, which exploit stop-motion tech- 
nique to reveal the growth and behaviour of 
living plants. This one reaches the top because 
it combines superb technical polish with a 
lively interest in its subject matter 

We are shown how the filming is done, then 
treated to a remarkable display of the wonders 
which speeded-up motion can perform. Many 
of the demonstrations are such as we have 
never seen before—a plant reacting to light, 
twisting One way and then the other as lamps 
on either side of it are alternately energised 
then switched off; a weed withering under the 
effect of a selective weed-killer ubarb per- 
forming a graceful gyration as it follows the 
movement of the sun from dawn to dusk 

Technically, the picture cannot be faulted 
It shows a craftsmanship in all departments 
photography, editing, recording —which should 
provide an effective answer to anyone who 
claims that the amateur cannot hope to rival 
the professional in “pro fuct on values” 

If we can fault the picture, it is only to say 
that it leaves us wanting more, and we wonder 
if the footage spent demonstrating the equip- 
ment used might not have been put to better 
use in more plant-life sequences. Also, perhaps 
a more imaginative musical track might have 
been provided—the music is conventional (if 
harmless) stuff; an original score of some kind 
might have done better by the splendid visuals 
Sometimes, the film sounds like just another 
light-hearted but empty “‘interest’’ movie, when 
all the time it is really very mu more than 
that 


FRANKIE AND JOHNNY 


BY COVENTRY FILM PRODI 

200/t., 16mm., colour, s.o.f Bo lex, Avo, titles by 
the Unit 

This short interpretation of the famous ballad 
is one of the most successful amateur musicals 
we have seen. Frankie shoots down her lover 
when she finds him consorting with the notor- 
ious Nellie Bligh. She languishes in jail, but 
then the Sheriff takes pity on her, and she is 
pardoned—to become his sweetheart—and he 
had better watch out when women like Nellie 
are around! 

A few very well designed sets are used with 
effective economy. Characterisation and cos- 
tumes are just right; the film keeps our de- 
lighted attention by the spirited performance 
of the music and the expert pace of the visuals 
The cutting, both from the point of view of 
visual continuity and its close rapport with the 
music, deserves the highest commendation. 
Great care has been lavished on every detail of 
the production, and, at the same time, lively 
zest has been preserved 

But the ending is disappointing. It lacks the 
bite of the rest of the film. The final verse of the 
ballad comes as something of an anti-climax, 
with a scene which fails to maintain the high 
standard of the rest 

Nevertheless this is a very entertaining film, 
a light-hearted diversion which should appeal 
to any audience. At the same time, envious 
producers will note the telling use of composi- 
tion, and may reflect that the lightest theme 
deserves the utmost care and sensitivity in its 
treatment, when it may bring in an Oscar quite 
as heavy as any of the rest! 


OBSERVATION 


MUSICA 


FANTASY 


A Naturalist's Year 


Frankie and Johnny 


Flight to Venus 





REVEL 
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LAKE SURVEY 


BY MAURICE DYBECK AND BRIAN LARGE 


440f1.. 16mm., s.0.f., Bolex, 
Ex-W.D. tripod, Letraset titles 


colour, 


A documentary film on the work of an 
“adventure” camp for boys, which combines a 
camping holiday with the carrying out of useful 
scientific work 
the bed of a Lakeland tarn. 

The principal virtue of this film is its direct- 
ness and simplicity. It puts the audience in the 
picture, then leaves us to see for ourselves what 
the boys are doing, and why. The commentary 
is a first-rate example of narration which uses 
When the work of the 
expedition is done, the film ends. There is no 
false dramatisation, and the producer has been 
able to impress us with the value of the activity 
because he believes in it himself, and he and 
his camera have been a part of it. 

rhe film has a professional-like smoothness 
and polish and a 


not one word too many 


presented with economy 
complete absence of fussy, unnecessary details 
There is an admirable sequence in which we 
the boys in the boat receive 
instructions from the shore of the tarn, telling 
them when to stop and make their soundings 
The quiet field-work becomes 
exciting because it is presented so clearly 
We are also shown, towards the end, 
carried out by another section 


are shown how 


organised 


another 
field study being 
ft xpedit This is sufficiently interesting 
hat we don’t see it in more 
we can see that this would 
ape of the film 


interpolation? 


Perhaps this 
ecessary 


iticism 1s justified or not 
s good a documentary film as 
d. It is serious, worthwhile 


nd so it makes good enter 


OUT OF HARMONY 


BY SCAR RIESEI 


$.0.f., Bolex, 
titles by author 

West, the Com- 
Neutral—are 
musicians playing at a 
begins, we see them 


ires arguing around the 


Conflict ideologies —the 
Bloc the 


symbolised by three 


unist 


anxious 
concert. As the music 
turned into political fig 
They run through the routine 
bluff of the cold war, vying with each other for 
briefly 


conference table 
united when 
mitate their agressiveness, 
other 


the neutral’s cor 
the neutral tries t 
across the 


ultimately threate z each 


> 


{TION Floral Capers 


Weston, 


in this case, the mapping of 


artificial barrier they build on the table-top. In 
the end, a chance smouldering match touches 
off the plans for a great deterrent weapon, and 
the world goes up in flames. . . . Back in the 
concert-hall, the musicians, no longer playing 
in concord, are pelted off the stage by a booing 
audience. 

This is a clever, uncomfortable film which 
has a great deal to say. Technically, it is 
extremely polished, and the photographic 
quality is as accomplished as the script is 
imaginative. However unpalatable we may 
find the ideas conveyed, it is good to find a 
producer working on a theme which concerns 
us all 

But the film is a minute or two too long—at 
one or two points we are kept waiting for the 
next development after we have taken the point 
clearly enough—and the music does not 
parallel the three characters and their actions 
as closely as it should have. At one point, the 
symbolism becomes a little obscure—the script 
is too clever! Nevertheless, the three men 
emer memorable personalities, whose 


ge as 
acting performances do full justice to the script. 
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This is a sincere, adult production, a film 
whose total meaning is clear enough if we do 
not refuse to think. 


PAPER CHASE 
BY CORNWELL SECONDARY SCHOOL, EAST HAM 
350ft., 16mm., monochrome, silent. Bolex, 
Weston, titles by Brent Laboratories. 
This is a re-edited version of a school-made 
film which has already made quite a name for 
itself. It concerns the adventures of a part-time 
newspaper boy who, annoyed at having to 
walk his round when his bicycle gets a puncture, 
bad-temperedly kicks the ball some small boys 
are playing with on to an inaccessible rooftop. 
Immediately, he finds himself fleeing from the 
vengeance of the small boys’ big brothers. He 
escapes their attentions in the end, but he 
loses his job as a newsboy 

This is a simple story, presented simply 
enough but very neatly scripted and shot. The 
acting performances by the boys are first-rate; 
a real sense of character comes over, both in 
the actors and in their environment. For the 
greatest strength of this little comedy lies in the 





THIS BUSINESS OF AMATEUR STATUS 


For some weeks past our correspondence columns have been enlivened by 


pungently 


expressed views for and against the participation of the professional in the Ten Best. 

We hope to sum up shortly, but meanwhile Jack Smith enters the lists. Perhaps his 

timing is unfortunate, for he could only cite examples of the 1959 Ten Best; as pointed 

out on page 531, in the current films the heresy hunter will look in vain for the professional 

to rear his ugly (or handsome, according to taste) head. Stimulating though they are in 

other respects, they do not contribute to this controversy. Are we being heretical ourselves 
oF in being grateful for this? 


rHE FUSS which a lot of people have 
been making about amateur status seems 
to me to reflect a dog-in-the-manger atti- 
tude on the part of unsuccessful pro- 
ducers rather than anything else. If a 
film’s been made for love, what does 
it matter if the cameraman is a pro- 
fessional sound during his 
working week, or if the lucky producer 
able to borrow real equip 
ment for his editing 

Films get into the Ten Besi because 
(1 hope) the judges find them the best. 
if some of the winners have been able 
to obtain enviable facilities for their 
dubbing or their music-recording, it isn’t 
necessarily this that has got them the 
prize. They've won because they made 
films which mattered to them and it’s 
probably because they've mattered to 
them that they've had the energy and 
pertinacity to beg, borrow and make use 
of special aids 

Why penalise a producer because he’s 
been lucky enough to secure the use of 
real live equipment? Take this attitude 
to its illogical conclusion, and we'll have 
people saying that no film should be 
considered valid unless the producer 
built his own camera and coated his own 
film stock. Do you say “No!” to a man 
who could borrow a film studio moviola, 
but let in an entry made by a man rich 
enough to buy one for himself. 

There might possibly be cause for dis- 
satisfaction among amateurs who can’t 
gain access to such splendid things, if all 
the winning films were made by people 
who worked in the studios, or who could 


recordist 


was studio 


) 


tap their friends in professional films and 
lV when they spot of 
tance. 

But there was none of this about The 
Picture, or Phantasm, or This Park is 
Beautiful, to pick only three examples. 
You can still win, if you're good enough, 
even if you're limited to an ancient 
camera, a viewer made from an old re- 
winder and a piece of frosted glass, and a 
domestic tape-recorder. 

The people who complain so much 
ghould try to make some worthwhile 
pictures for themselves, and stop snap- 
ping at the others who have. And if 
certain productions have been sponsored 
and paid for by organisations outside the 
production group, this should be a cause 
for pride, not jeaiousy, It means that the 
amateur film movement has grown up 
at last, and is proving its worth. Laying 
down restrictive rules about not using 
this or that equipment, or that entrants 
should have no professional connections 
with the cinema, or that the film must 
have been paid for out of the producer’s 
own pocket, won’t stop the tide from 
rolling in. 

The days have gone when an obviously 
amateur movie, made by people who 
were tickled pink by anything that moved 
on the screen, could be accepted as typi- 
cal of the best that was being done, The 
shrill protests of disgruntled camera- 
owners who couldn’t approach the 
quality of the best stuff being turned out 
today indicate nothing but their own 
chagrin that amateur movie-making has 
left them a long way behind. 


needed a assis- 
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producer's selection of a theme which comes 
completely within his team’s experience. Here 
is an object lesson to film-makers who will 
persist in setting their stories in fields quite 
outside the world they know and inhabit. Stick 
to the life you know (however bizarre the 
situations which you invent within that world) 
and the result might be a picture like Paper 
Chase! 

There are some splendid visual gags, relying 
as much on the way in which they are presented 
by the cameraman and editor as on their 
intrinsic fun, e.g., the shot of the rolling 
apples, and the sudden revelation of what has 
happened to the dropped newspapers. In one 
or two places the director has been over- 
cautious, including a shot or two too many or 
too long in his anxiety less we miss the point; 


and the ending does not quite match the zest of 


the rest of the picture. But this is still a worthy 
winner which shows how much can be achieved 
with the utmost technical simplicity—if you 
know your limitations and work, imagina 
tively, within them 


STEERING CLEAR: 
ON THE MOTORWAY 


BY EDWIN LAMBERT 
400ft., 16mm., monochrome, s.o.f Bolex. 
Weston, Bolex tripod, home-made titler 
Steering Clear is the title of a series of f 
safety films, which deal with the elementary 
problems, more advanced points, using the 
motorways, learning from the experts and 
winter motoring, respectivel The whole 
sequence represents one of the most impressive 
achievements by a non-professional producer 
we have seen. Like the author's earlier Oscar 
winners, each film has been 
executed with considerable tec 
the points are made with force and clarity 

We have no doubt that the sense of urgency 


ive road 


communicated by these five films (which are as 


exciting to watch and listen to as they are im- 
portant in subject matter) is not just due to 
their technical excellence. The producer’s own 
deep concern fo road-safety 
comes through every foot of film, and th 
result is an impact much greater than might be 
achieved by a more anonymous, Official 
approach 

The series is perhaps a little misleading, in 
that it does not present quite so clear a division 
of subject matter between fil 
titles suggest. There is a certain amount of 
repetition, and sometimes a sequence in one 
film might well have been better placed in one 
of the others. But this does not detract from the 
total achievement, nor from the effectiveness of 
the series 

Clearly films as well-made as these had to 
reach the final list, and we are pleased to be 
able to present Steering Clear (if only in part) 
in public. Here is an occasion when the 
amateur film producer has made something of 
value and importance to the community 
Making films as good as these, the producer 
becomes a public servant. This is ‘“committed”’ 
film-making at its very best 


e 


m and film as the 


THE END 


BY WHARFEDALE FILMS 
100ft., 16mm., monochrome, stripe, Ensign 
Autokinecam, Sixtry, home-made tripod, Pres- 
grip title letters. 


We don’t want to spoil the joke by telling you 


too much about this really funny little film 
For the record, we will simply explain that it is 
a short but all too complete anthology of the 
sort of things which the zealous but uncreative 
amateur cinematographer is liable to perpe- 
trate when he’s let loose with a camera. Maybe 
the obsessions of the technical fiends are just 
a little exaggerated, but we must point out that 
every idio racy which is so wittily (and 

') exposed in the film has turned up in 
we have looked 


at least one of the entries wt 
at this year 
The End deserves a more t! 


‘ tch it } a 
ii you can wat ] i clively, 


suaily caretul 
sc I 


ike leave to doubt neatness 


One or two po! st slightly 
overstated, but we are next howler 
before we have time to becc ritated by 
this 

The track is a joy. For o dreadfully 
“flat’’ commentator’s voi just right for the 


subject matter, music IS 


inspired its complete irrele ce to every 
thing that is going or l 


We predict that this vill raise more 


ghter thar anything e Ve ‘ included 
Ten Best progr 


li be just 


er. Maybe the 
tortable 


an} low cers in the 


THE HAPPY PRINCE 


PEARSE 


B, 


t story Dy 

iunt and 

ts people greedy for the weaith that 
ring }-covered 
amid the 

lor. To bring 
a little bird 


scatter the 


to the city, the 
off its gold cove 
ver the buildir 
igical beauty 
by the 
tear it 


God sends dowr 
est things, the eC 
rt and the 
lied fulfilling the 


beauty of > story is re-created in 

animated images which faithfully echo 

vision. This is one of those fairly rare 

cartoon which comedy, the 

Sual province of the mediur n tavour of a 
with a serious ther 

a remarkable achie nent for its pro 

whose first film tl We can readily 

f 


OOK the rawness ol e of the transitions 


e nce to seque our pleasure at 
iginative drawings h come to life on 
screen 

Ihe animation technique is simple but very 
effective. The Happy Prince extends the range 
of the “synthetic” film, and shows how a 
deeply felt theme can be presented through a 
cartoon just as readily as through conventional 
cinematography. This is a film of vision as 
well as vigour 
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Telescan 


BY FLYING SPOT 





ANGLIA’S 
STREAMLINED 
CYCLOPS 


The Anglia O.B. unit working on a commercial. 
Camera, highly manauvrable dolly and an Ampex 
video recorder all travel to location in a single truck. 


nickname Anglia 
given their O.B. 
init. It consists of a single Pye TV 
camera, with 3in. image orthicon tube 
ind two T.T.H. Varotal zoom lenses; a 
Vinten O.B. dolly designed to be 
tracked along a passage only S4in. wide 
ind turned through 90 deg. through a 
doorway only 30in. wide; three-channel 
and an Ampex video 
ecorder all of which, with all rele- 
vant controls, go into a single vehicle. 
Other networks may have more O.B 

Anglia have made a 
necessity and streamlined their 

to operate quickly. On one 

they were able to advertise a 

Gt. Yarmouth store at only 

five hours’ notice, and so effective were 
the results that the unit is in steady 
demand for commercials as well as for 
programme 


the apt 
Ltd. have 


CYCLOPS is 
Television 


nd equipment; 
] 


juipment, but 


its more accepted role of 
production. 

Video commercials undoubtedly score 
over films for local work and magazine 
material, and many of the Independent 
TV companies use their O.B. units in 
this way, although by agreement only 
one transmission of the video material 
is permitted. Filmed commercials are 
still preferable for a campaign with 
several transmissions, for they can make 
use of technical cffects and have an 
impact denied to the video-recorder 


Lip-Sync. Puppets 

THE IRON CURTAIN Countries, particularly 
Czechoslovakia, have for a long while 
had the edge on the West in the making 
of puppet films. The only comparable 
studio in the West has been that of Joop 
Geesink in Holland, which he has art- 
fully named “Dollywood”. It is here that 
many of the Mackeson and Alka-Seltzer 
TV commercials are made, in addition 
to feature productions. 

Recently, however, a group of enthu- 
siasts have set up at Slough one of the 
most advanced puppet studios in the 


world. The present ITV Children’s Hour 
Supercar series is one of their produc- 
tions. The studio is a miniature film 
studio, with a full-scale film production 
unit. The puppets are about twenty 
inches high, and inside their fibre-glass 
heads are tiny “brains” —solenoid cells 
which, operated by the impulses from 
pre-recorded voices, move their lips in 
synchronisation with the dialogue. A 
team of some seven puppeteers is 
needed to operate them 


Title in Reserve 


HOW long should the titles of a film be? 
The general rule is twice as long as it 
takes to read the wording aloud, and on 
the whole this seems to be the timing 
of titles on television programmes, 
where the audience are captive 

But a client recently surprised us by 
demanding at least 30 seconds for the 
opening title of his 16mm. industrial 
film. The film was destined for road 
shows, and his argument was that after 
it had been projected several times, its 
leader would inevitably be torn or lost, 
ind the next projectionist would usually 
have to thread up on the opening titles 
As soon as the film started, there would 
invariably be five seconds or so while 
the projectionist fuzzed the title to 
ind fro in search of focus, and by the 
time the invited audience had found 
their cigarettes, settled themselves in 
their seats and permitted themselves to 
become receptive, the normal run of 
opening titles would have long since dis- 
ippeared. 

We naturally expressed our shocked 
dismay at such goings-on, but we sus- 
pect that he is most probably right! 


Trafalgar in Stop-Motion 
one of the most breath-taking things 
about television is the almost casual way 
it throws up examples of film work 
which a few years ago would have been 
thought of as major productions, I re- 
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member once a group of film-makers 
being asked at an educational conference 
what chances there were of their pro- 
ducing a series of animated films on the 
strategy of great battles. One or two 
such films have, in fact, been made, and 
the studio work involved is not beyond 
the resources of a good amateur model- 
maker and animator. The snag is the 
heavy cost of gathering all the relevant 
details, usually involving approaching 
several museums and historical authori- 
ties, and getting permission to film and 
reproduce models and documents 

Yet the BBC have done just this for 
their Great Captains series, in which 
General Sir Brian Horrocks outlines past 
battles. For the Battle of Trafalgar, the 
BBC Special Effects Department re- 
created the French and British fleets, 
using some seventy-five ships in all, with 
one or two spares. The operation of the 
battle was filmed in stop-motion, the 
movements being based on diagrams 
prepared by the Royal United Services 
Institute. The filming took a week, and 
the splendid model of the Victory 
loaned by a firm of model-makers —was 
made to fire broadsides. But the filming 
team won't say how! 


Galloping Eggcups 

THE Demise of the E.M.I. Library of 
Recorded Sound has left a gap which the 
smaller producer without a stock library 
of his own finds it hard to fill.* A little 
while ago we wanted sound effects of a 
coach and four. They are listed in the 
old EMI catalogue, but, alas, no joy! 
So we had to get down to recording for 
ourselves: two pairs of plastic eggcups for 
the horses’ hooves, a carpenter’s hand- 
drill rotated over a piece of sandpaper 
for the rolling of the wheels, and a metal 
necklace gently shaken in the neck of an 
empty milkbottle for the jangling of the 
harness, Impressively realistic. 


* But now being filled by a new series on 
45 ¢.p.m. discs. Test report shortly 
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THE BIRTH OF A CAMERA: 6 





Sales Manager v. 


He wants a specification bristling with striking features; they 
could supply them readily enough—but there’s the Accounts 
Dept. to be considered. This week the designers present 
their ideas on motor power, claws and variable shutters. 


AFTER LUNCH. In the Design 
Office of Tri-Gauge Apparatus Ltd. all 
is quiet. The Chief Designer is making 
his rounds 

Although not all the designers are 
engaged on new projects, there is much 
work to be done. Older equipment needs 
bringing up to date; production difficul- 
ties on current equipment may involve 
the re-design of complete sections of the 
product, In addition to the TRIGA 8mm 
cine camera and projector, a new 16mm 
editor is under way. The famous TRIGA 
tri-gauge splicer is being looked at in 
relation to tape splices. 

All this work demands the constant 
attention of the Chief, and at least three 
times a week he discusses with each man 
the problems they are faced with. The 
last designer to be visited on this round 
is Charlie West. the man who is tackling 
the TRIGA 8mm. cine camera 

“Hello, Charlie”, says the Chief ami 
ably. “Did you finish the wallpapering 
last night?” 

“No Chief. I left here with a problem 
and I spent all evening sketching to find 
the solution” Charlie replies lugubri- 
ously. 

“You're a glutton for punishment 
How is the camera progressing? The Old 
Man said he'd pop in later today, and 
I've a sneaking suspicion he'll bring the 
Sales Manager with him” 

Charlie grimaces and mutters some 
thing under his breath. He unrolls some 
drawings and the Chief studies them in- 
tently. The main problem confronting 
them has been the length of run of the 
spring motor. It has been a question of 
size and cost against power and gearing 
If the ratio of the number of turns of 
the spring to the number of turns of the 
claw spindle is high, a long run will be 
achieved, but the torque required from 
the spring will be great. If this ratio is 
low, the number of gears, the torque and 
therefore the size of the spring can all 
be reduced, but the running time will be 
short. 

Further, a greater number of gears 
will mean a power loss through lower 
efficiency. All other things being equal, 
every camera needs roughly the same 
power at the claw tip. This power has to 
overcome the weight and inertia of the 
film, the side tension and rear pressure 


IT Is JUST 


from the pressure pad. Ideally, the two 
latter loads need only be light, as the 
side tension should have to account only 
for film width tolerances (-002in.) and 
the rear pressure should be just sufficient 
to hold the film flat against the front 
(aperture) plate 

In practice, the side 
mally low, but the rear pressure has 
another purpose. In a _ non-sprocket 
camera the take-up is not isolated from 
the gate and tends to try and pull the 
film through it. Various means, such as 
rubber posts and rolled, are used for 
overcoming this. The rear pressure has 
to play its part in stopping this tendency 
for the film to be pulled through the 
gate — which, of course, will mean un- 
steady pictures. The pressure is increased 
until a balance is obtained between it 
and the take-up torque 

There are two ways of determining the 
torque output required from the spring 
motor. One is to start with the claw 
the other to start with the spring. Charlie 
has tackled it in this way: 33ft. of 8mm 
film at 80 frames per foot= 2,640 frames 


tension is nor 


Therefore (a) 80 turns of the mainspring 
will give spring /claw 
ratio of 33 
or (b) 60 turns of the main 
spring will give a spring 
claw ratio of 44 
or (c) 40 turns of the mainspring 
will give spring /claw 
ratio of 66 


(a) will mean a large spring and (c) will 
require a greater number of gears. (b) is 
Charlie’s choice but slightly modified 
He allows for the fact that at least 6 
inches of the film will be used for load- 
ing. The total frames are now reduced 
to 2,600. He ratio of 50:1, 
which will mean 52 turns of the main- 
spring. He now makes his spring/claw 
power ratio equal to 100. This will allow 
for losses in the gearing, plus a reserve 
factor, Having previously calculated the 
torque required at the claw tip, Charlie 
now knows the output from the spring 
motor 

The Chief has been following Charlie’s 
reasoning carefully and says: ‘A con- 
stant torque spring will be ideal”. Charlie 
nods and tells the Chief that he has sent 
the requirements to the Research Depart- 


selects a 


Designers 


BY JOHN G. JACKSON, M.B.K.S, 


ment and some information 
soon. 

At the sound of footsteps they both 
look up to see the Managing Director 
and — the Chief's premonition was justi- 
fied —the Sales Manager approaching. 
“Good afternoon, gentlemen, I've 
brought the Sales Manager along for a 
sneak preview of things to come”, says 
the M.D. blandly. 

“We were just discussing the spring 


expects 


SPINDLE DRIVEN 
BY ROLLERS IN 
THIS DIRECTION 
FREE 


SPINDLE 


THIS DIRECTION 


Fig. 1 


motor and the possibilities of obtaining 
the long run”, explains the Chief. “Possi- 
bilities!’ explodes the S.M. “The speci- 
fication states 33ft. on one winding”. 

They gaze at the S.M. frigidly and 
start on an explanation of the principles 
of the constant torque spring. An ordi- 
nary clock type spring will have a high 
torque output when fully wound, gradu- 
ally decreasing until unwound, and this 
can result in a speed variation through- 
out the run. The camera governor will 
only operate when the power is suifi- 
cient. Many cameras overcome this by 
pre-loading the spring to ensure that the 
torque ouput never falls below a certain 
figure. 

Constant torque springs use nearly 
every turn. They are pre-formed, and in 
operation are wound from one arbour 
to another. They are generally more ex- 
pensive than basic clock-type springs but 
in this case costs are outweighed by ad- 
vantages. Charlie explains to the Sales 
Manager that because there will be 52 
working turns, winding will be effected 
by a handle and not a key — they don’t 





ssa 


want to tire the user before he starts 
filming ! 

Meanwhile the M.D. has been examin- 
ing a large drawing of what seems to be 
the claw, A coloured line represents the 
path of the claw tip. It is a “stiff” claw 
und not one of the more common ratchet 
type, since the camera will have the 
back-wind feature 

A crankshaft and a kidney-shaped slot 
give the claw its path. The single tooth 
of the claw is adjustable. This puzzle 
the M.D. 

‘We've done this”, says the Chief, “to 
ensure that camera is identically 
matched with respect to frame line. This 


each 


important when two or more cameras 
are used on the same film. Manufactur 
ing tolerances are such that, without 
idjustment, this matching is impossible 

I must make a note of that for the 
sales leaflet”, says the S.M. “I suppose 
this claw position matches that of the 
projector? I'm told that a standardised 
8mm. is under 


position for considera 
ton 
Charlie tells him that both units will 
ical in this respect, and adds 
[RIGA equipment follows the 
is the S.M. should know 
i tick on a piece of paper 
The designers notice that 
; is a copy of the specification! They 
show him a sketch of the feed 
spool spindles to illustrate 
He is more intrigued 


same pattern 
The S.M. puts 
he is holding 


rick ly 
id take-up 
slipping take-up 
ymething else, however (Fig. 1) 

These sketches show the drive method 
for the forward and reverse action of the 
When a camera is fitted with 
back-wind it is essential that the ! 


feed 
up in reverse and the take 


spools 


spool takes 
up spool is freed 

“What's the point of this tell-tale indi 
ator?” asks the S.M. as he studies the 
specification” 

Although, 
yrrectly, this feature is redundant, there 
can be occasions when the claw is not 
properly 


because of torn 


when a camera is loaded 


engaging the pertorations (e.g 
perforation). The 
merrily 


mechanism will still run along 


ind the footage indicator will reach the 








Fig. 3 


finish mark. When the camera door is 
opened, the film will still be on the feed 
spool! If the speed spool itself, or its 
spindle, drives a small disc, this when 
revolving will indicate that the feed 
spool is turning. It will only stop when 
the film jams or when the claw is not 
transporting the film (i.e., through tora 
perforations, bad loading or because the 
film has been used up.) If the disc ap- 
pears in the camera viewfinder, it will 
constantly indicate that the camera ts 
functioning correctly. A further tick is 
made by the S.M.! 

They then look at the basic principles 
of the camera governor. It is of conven- 
tional type with swinging weights acting 
igainst a spring-loaded plate. The posi- 
tion of this plate is determined by small 
pads set in various positions correspond 
ing to the speed of 12, 16, 18, 24 and 48 
frames per second, The pads are adjust 
ible to ensure accuracy; and together 
with the constant torque spring, the 
speeds should be reasonably constant 
throughout the length of run 

I see we are going to have a frame 
ind a footage counter,,’ says the S.M 
‘Will they both be accurate?” The Chief 
tells him that both counters will be 
geared to the claw and will therefore be 
100 per cent. accurate, The dials will be 
located on the back of the camera for 
guick reference. He produces a sketch 
showing the operation of these indicators 
(I ig 2) 

“Very interesting!” says the S.M. “I'll 
take your word for it that it works. Now 
show me how the variable shutter oper 
ites!” 

It's fortunate that both the Chief and 
Charlie know the S.M. well, for they 
are prepared for his questions. They 
know he doesn’t really understand the 
in-and-outs of these small mechanisms. 
but they also know that after they have 
primed him he will talk knowledgeably 
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and give a fair imitation of an expert 
who knows it all. 

Charlie produces a further sketch 
showing the basic principle of the vari- 
able shutter (Fig. 3). The S.M. grunts 
knowingly and says: “I'd better make a 
good job of the instruction book, other- 
wise my department will be snowed 
under with queries on the use of this 
feature”. 

“We'll give you all the facts, and leave 
you to correct the spelling mistakes and 
grammar”, says Charlie with some 
asperity. The M.D. frowns and forestalls 
the S.M.’s rejoinder by asking about the 
back-wind. This feature is essential to 
make full use of the variable shutter for 
lap dissolves, etc. It will be operated by 
a small handle — non-detachable, so that 
it can’t be lost — which will fold in a 
similar manner to the spring winding 
handle and will not, therefore, rotate 
during normal running 

The action of the handle will reverse 
the gearing of the camera and hence 
drive the film on to the feed spool. The 
spring motor will have to be disengaged 
during this operation and a “one direc- 
tion” clutch is proposed for this purpose 

The Chief warns the S.M. that back- 
winding cannot be used for making 
double exposures as the speed and 
smoothness of the transport will not be 
sufficient. The variable shutter should, 
of course, be closed for this operation 

“Now for the important parts the 
lens and the automatic exposure system”, 
says the §.M., and he rubs his hands 
“Hold on! I think we have held these 
chaps up enough already”, says the M.D 
“We'll come back later to learn about 
those” 

The §.M. looks downcast. The de- 
signers look relieved. It seems as though 
we, too, will have to wait for the next 
article to find out more 


MAKING SURE 


LOOKING for an idea for a film? You 
might well find it in an unusual exhibi- 
tion which Kodak are staging in the 
large K.R.S. Hall in their factory at 
Wealdstone, Harrow, during May 1-6 
(12.45 to 1 p.m. on May | and there- 
after 9 a.m.-9 p.m.). Here will be pre- 
sented graphic illustrations of safety at 
work, at home and on the roads 
illustrations reinforced by a series of 
films 

You are wanting to use sound really 
purposefully? Then the ever-increasing 
volume of unnecessary noise in modern 
life might provide a subject. You have 
young children or old folk living in the 
house? Here might be a way of intro- 
ducing them into a significant film built 
round safety in the home. Basis of the 
exhibition, admission to which is free, is 
displays showing how things should be 
done safely and the dire consequences 
which result when they are not 
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NEW FROM KODAK 


AND JUST LOOK AT THESE PRICES! 


8mm BROWNIE 
MOVIE F/2-7 


NEW ANIMETTE EDITOR 
WITH FOLDING 
REWIND ARMS 


Precision 8mm. editor complete 

with bench and | : | rewind arms 

ideal for cutting and editing your 

1s to give a really professional 

d fitted with notching device. Finished 

n durable grey £9 9/0 complete 


10'/- DOWN 8 menthty payments of 23 6. 


ADMIRA 8F 





ony £1270 


Case 33/11 


25/- DOWN 

8 monthly payments 

of 292 
utionary cine camera from Kodek that brings 
8mm. filming within the reach of al Fitted with f/2:7 
lens which is more than adequate for colour filming 
exposure guide ensures well exposed pictures every time 
Easy loading, robust construction, accurate filming 
everything that the budding enthusiast could desire 


8mm BROWNIE MOVIE F/1-9 
oncy £15 0 0 


Case 35/10 
30/- DOWN 8 monthly payments of 35/6 


A rev 


This model is fitted with the larger aperture f/1-9 lens 
for the mon who requires to film interiors and poorly lit 
subjects Push button release and continuous run lock 
exposure guide, long run motor. This lens will accomodate 
wide angle and telephoto attachments and the viewfinder 
is marked accordingly 





8mm. BELL AND HOWELL SUNDIAL 


8mm. cine 
profes- 
beginner and 


really 


amateur 
f/\-9 lens and accurate 
tinuous filming 


advanced 
Fitted with 
exposure caicuiator, cor 
and single shot device and big picture 
finder The 6248 can be fitted with 
wide ongle and telephoto attachments 
Precision construction 


£23, 15/7 including case 
92'- DOWN 8&8 monthly payments of 50 4. 


WIDE ANGLE 
AND 


TELEPHOTO 
ATTACHMENTS 
FOR 6248 AND 

624EE 


Specially designed for 

with 624 cameras. The W/A 

lens is complete with view- 

is already masked for use 
xc is priced at £9/19/8. 

10/- DOWN 8 monthly payments of 24/1! 


use 


mera finder 


ens 











8 mm. filming with ex- 
posure meter control at 
a lower than ever price. 
Precision 8 mm. camera 
with coupled exposure 
meter/aperture control, 
coincident pointers vis- 
ible in viewfinder. Con- 
stant run and single 
picture device for car- 
tooning and titling, f/2°8 
lens. Viewfinder fuily 
porallax compensated. 
Excellently finished in 
black and chrome and 
superbly styled. 


£24 100 


98- DOWN 
8 monthly payments 
of 51/6. 








8mm BROWNIE 
3-LENS TURRET 


onty £27 15 | 


Case 543 


£5 DOWN 8 monthly 
payments of £3 


An advonced version of the Brownie f/1-9 which inc 
porates a rotary 3 lens turret complete with all lense 
This model is ideal the enthusiast, and with 
additional scope will a professional touch to y 
pictures. 

A well made camera, 
Kodak standard 


for 
fo 


add 


designed and finished t us 


EXCLUSIVE TO PRONTOPOST 


ae CINE LENS OPPORTUNITY 
jin. F/3°5 PELEPAR TELE LENS IN 8mm. D MOUNT 


definition telephoto lens 


i fi y interchangeable 

mney camera with standard 

. including latest 

G Sportster, Duo and Tri- 
lens, Bolex C C8S-—C8SL 
3 'S BBL D8L H8 


Specto s beautifully 
finished in 6 adjustment 
of focusing ar ? g 3 feet to 
infinity, operture m f/3-5 Coated lenses, ideal for 


colour and t k 


Noris 


Our Special Price ae B 196 
ONLY 4- 


Case 9/6. 


down 5 monthly payments of 16/-. 





Largest stocks 
Fastest service 
Confidential credit 
2 years guarantee 


14 days approval 








> 





NEW RINSAY 816 EDITOR 
DUAL 


8mm & lémm 


£17 17 0 
Complete 
34/- DOWN 
8 monthly 
wie payments of 
i 42/2 
De luxe dual size 8/i6mm. editor 
range. Large 44° x 34” screen with excellent overall brill 
adjustable focusing, two way framing. Single handle provides 
2 speed winding for viewing and rewinding. The machine is 
provided with a notching device, storage space for splicer and 
cement and spare spool holder Totally enclosing cover is 
provided for complete protection v 


from the famous MURAY 


ance 








iii OXFORD STREET, 


ERVIC 
ER PH 


APOSTALS 
WESTMINST 
Send me on |4 Days’ Free Trial 


include case Yes/No 
if unsuitable 


14 days (deposit 
years of age 


returned automatically) 


Full name (Mr./Mrs./Miss) 


Address 


Date 


will return these goods to you, undamaged, within 
| am not under 21 


LONDON, W.! 
GERrard 2720 


Deposit herewith 


| | will pay the balance 


in 5/8 monthly instal- 
ments as advertised 


eovent “ ACW3 


IMPORTANT— Sign in margin below please. 
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Movie Miscellany 


BY IVAN WATSON 





Rangefinding with 
a Critical Focuser 


i VE OFTEN WONDERED why it is always 
assumed that, on 8mm. cameras, coupled 
rangefinders are superfluous. Are they? 
Could you put your hand on your heart 
and swear that you rarely get out-of 
focus or slightly fuzzy shots? (Especially 
when you're using wide apertures, with 
a consequent reduction in the depth of 
field.) It's all very well to estimate dis 
tances but, if you’re not going to focus 
accurately, why bother to have a focus- 
ing lens 

I don't know of any 8mm. camera that 
coupled rangefinder, unless you 
include those equipped with the latest 
Pan-Cinor or Canon zoom lenses. But 
recently I discovered that I've had a 
ngefinder on my H8 for months 
without realising it. | had always thought 
that, apart from close-up work, the re 
flex critical focuser is of very limited 
using a standard or 
lens. Everything beyond three 
ippears reasonably sharp on 


has | 


ne 1s 


s screen of the critical 
rarely been able to 
focusing with it 
using the 12-Smm 
two-inch Telekinic sits 
ritical focuser and with 
this because of the narrower 
depth of field 1 teally can focus 
When the picture is sharp on 
creen, | merely read 


| have 

! sccurate 

when I'm 
standard le i 
in front of the 
much 


accurately 


the gro 


duto Kinecam, still looking as new 
it left the factory 


The Ensign 
ws on the day 


off the distance indicated on the focusing 
scale of the Telekinic lens and transfer 
it to the standard lens in use. And that’s 
as good a rangefinder as anyone is likely 
to need 


Rare Treasure Unearthed 


EVER bought an old banger from one of 
the more dubious bomb-site car-dealers’? 
If you have, you'll know all about that 
ubiquitous wreck “previously owned by 
an elderly lady and used only for shop- 
ping trips’. On at least three occasions, 
these smooth horse traders have intro- 
duced me to the Elderly Lady’s car and, 
judging by the state of it, she was more 
than a match for any female from 
Boadicea to Annie Oakley. 

But what of a camera that's been 
‘owned by an elderly lady and hardly 
ever used”? I saw it advertised on a 
postcard in a newsagent’s window, and 
my innate curiosity persuaded me to 
investigate. The owner was elderly 
and straight out of the book, with silver 
hair, pink and delicately engraved checks 
and eyes as blue and serene as an April 
evening 

“It belonged to my late husband”, she 
explained, “but he hardly used it at all” 
She produced a triangular-shaped leather 
case in immaculate condition and handed 
it to me. From it, I extracted an Ensign 
Auto-Kinecam, and somehow managed 
to conceal my utter astonishment 

According to the calendar, the Kinecam 
was old — but this one wasn't old in 
any real sense. Unmarked, unused, look 
ing as brightly new as it did on the day 
it left the shop, here was a rare 16mm 
treasure unearthed by someone who uses 
8mm.! 

“How much?” | asked. The old lady 
hesitated. “I'm not really sure what it's 
worth. What do you think?” | had to 
tell her or I couldn't have lived with 
myself long enough to another 
word. “Today, this model sells for any- 
thing from twenty to thirty-five pounds, 
according to condition. I've never seen 
one as perfect as this. It's worth at least 
forty pounds probably more 

She wouldn't take forty pounds it 
was too much! Thirty would be more 
than she'd hoped to get. So we settled for 
thirty and she gave me a cup of tea 

When one has bought numerous 
cameras, perhaps one becomes cynical 
I still find it hard to believe it really 
happened, but I've got the Kinecam to 
prove it did. And because it’s such a 


write 
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sleckly beautiful, sweetly running camera 
in unbelievably perfect condition, I can 
not help wondering how I should have 
felt, how excited I should have been, if 
16mm, were my first love instead of 
being very much of a second string 

So many people have prophesied so 
often that, sooner or later, I'll want to 
work in 16mm, exclusively that the only 
sensible thing to do is to hang on to 
this beautiful old Kinecam, just in case 
they're right! But what with the promise 
of new &mm. film with much higher 
resolving-powers, the prospect of optical 
sound on 8mm., and the rumour | hear 
that the Technicolor people in Britain 
have perfected a method of making 
really first-class copies of 8mm. colour 
film originals, it seems to me that this 
of all times —— is hardly the moment to 
forsake the smallest gauge. No, | think 
I'll just gloat over the Kinecam, for the 
time being 


in Praise of B. & W. 

one of the saddest things that happened 
to 8mm. was the withdrawal of Kodak 
Panatomic X, I hated to see it go, not 
only because it was an excellent film but 
also because its disappearance may well 
have been a straw in the wind. Are all 
8mm, people soon to be condemned to a 
purgatory of everlasting colour (so to 
speak)? 

If so, it will be their own fault. The 
attitude of “Why should I pay almost 
as much for monochrome as for 
colour?” implies that monochrome is 
necessarily inferior. Yet it has many 
advantages. 

It's a good deal more versatile than 
colour and offers considerable opportuni- 
ties for artistry in lighting, composition 
and texture. (I have yet to see an ama 
teur film — outside the cartoon genre 
its which colour has been used artistically 
and meaningfully). And, of course, with 
its much greater latitude in exposure, 
monochrome is ideal for beginners 

You still can get an excellent range 
ot 8mm. monochrome stock from 
Gevaert. But a reel now and then, gentle 
men, please! Otherwise we'll be report- 
ing another fatality the total eclipse of 
8mm. monochrome; and I don’t want to 
see it go 


30%, Cheaper in One Jump 
SLASHED FOR ONCI is not too strong 
a term for what the Pullin Optical Co 
have done to the prices of the two top 
Nizo cameras. The zoom-lens Focovario 
8 and the twin-lens Reflex 8, both 
retailing at £203 7s. 4d. before, now cost 
£139 10s., a reduction of £63 17s, 4d., or 
just over 30 per cent 

Only by comparison does the change 
in price of a third member of the 
family, the Allmat 8, seem a modest one 
This tri-lens fully automatic model, 
originally £123 14s. 8d. is now 
£23 16s. 4d. cheaper at £99 18s. 4d 





Horizontal animation on a home-made 
note the pedal connected to the Bolex’s 
single-frame release 
1959 Ten Best may recognise Phantasm the set 


Vertical animation 


New Zealander Fred O'Neill has done it again! As announced in this 
issue, another of his [fantasies, Flight to Venus, has won a Ten Best 
award. His speciality, plastic animation, is a difficult tecnnique in which 
to excel, but it is not a difficult one to dabble in—and dabbling can be 
fun. You need only a camera, modelling clay, lots of time—and ideas. 


CAMERA, CLAY 
AND IMAGINATION 


HOW TO BE 


A MOVIE CAMERA, modelling clay 
imagination are the 
ents of “plastic animation 
can be bought: the third 
greater degree, you will already have 
This kind of filming is a fascinating 
pastime which certainly returns value for 
the time and money spent on it. To 
make a start, try putting a single ball 
of modelling clay (e.g., Plasticine) in 
front of the camera. You need only the 
simplest of lighting set-ups and a firmly 
supported camera— preferably attached 
to the board on which the clay sits 
Now set the camera to single-frame 
and take one picture only. Give the clay 
a slight squeeze, careful not to 
shift it, and take another picture. Slowly, 
4S you continue this procedure, the ball 
began with will assume 
hapes and you will find one leading 
to another. Do not hurry, for this is 
work that requires and the 
whole effect can be too much 
alteration between 
After a time inspiration may flag 
when this happens, just flatten out the 
clay slowly, frame by or bring 
it back to its shape start 
again [ry ball in size 
taking a little from it each time, or in 
crease it by additions 
ing that every sixteen 


one second of 


and three ingredi 
rhe first two 


a lesser of 


being 


you Various 


patience, 
poilt by 


uccessive [frames 


frame 
original and 


reducing the 


remember 
make only 


always 
move 
running tume 
When projected, the film will show a 
living substance, quivering and writhing 
forms, It i 
what will happen 
animation its im- 


assuming 
this uncertainty of 
next that gives plastic 
pact, just as the 
make it the perfect medium for portray 
ing fantasy for the only restriction on 
films with plastic “characters” is in the 
imagination of the film maker 

I'wo balls or other shapes can now be 
used, this time, perhaps, with a slight 
rolling movement between each frame 
This will allow for more complicated 
actions. One ball may stretch upwards, 
then bend over in the form of a hoop 


many unexpected 


unlimited variations 


A PLASTIC ANIMATOR 


BY FRED O'NEILL 


which the other can roll through; or, 
perhaps, one ball may flatten out and 
completely envelop the other. 

It is wise to try only a few feet of 
film for these early attempts why not 
that odd length left in the 
camera from other work? so that any 
faults in your technique can be cor- 
rected before too much stock has been 


use up 


spoiled 

From such beginnings came the two 
Oscar winners, Phantasm (Ten Best of 
1959) and Flight to Venus (which, I have 
just been delighted to learn, is one of 
the 1960 Ten). The Gold Star winner of 
1958, Plastimania, had been based 
purely on plastic movement, but with 
Phantasm | began to incorporate camera 
technique and scene changes as well as 
a story. While these later films still re- 
tain the advantages which plastic anima- 
tion has over normal puppet work, the 
plastic shapes now have identities; most 
of them, though capable at any stage of 
undergoing transformation, are elemen- 
tary human forms 

Readers encouraged by their first ex- 
periments with plastic animation to try 
something more advanced should begin 
by arranging the right sort of lighting 
1 use lamps of the Argaphoto type 
which, with their life of over 100 hours, 
greatly reduce costs. Do not try to use 
daylight; even on a clear day there is 
far too much variation, except for the 
shortest of runs 

One problem is the heat generated by 
floods; at close quarters, this may make 
the modelling clay unworkable, particu- 
larly if an inferior grade is used, and 
there will have to be frequent pauses to 
allow for cooling. Of course, if one is 
working in black-and-white, ordinary 
household bulbs can be used to get over 
the difficulty; for colour, part of the 
answer lies in less light and longer ex- 
posure, if the camera will allow it. 

Most puppet work is done on the hori- 
zontal, But it is often desirable to shoot 
scenes from a vertical position, in most 
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the need 
ther 
ipphed 
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other 
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lox 
tediou 


apart 
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from the 
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ppt 
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NTOCKE 


plice 


to 
redu 

film t 

frame f 


that 


if during projection 


frame jump 
lice to 


I he 


how 


imount | 


thi 
pull-down 
in h the 
en is that 
» of throw to len 
lin. projection 
144in., the 

! nearly 1} 


SC ensifive 


by a 


ipwir } 


h 


same distance 


ugh audiences 


SOUND 


imefa 


much 


movement 
when 
medium 

change 

important 


due to 


of ; 


foot 


to be 


requir 


walkit 


reduc 
little 


displacement on 


jump 
inche 
film 
though 
vem 


may t 
mal 
work < 


he 
filer 
w“ 
differ 


A 
in 


1 


inimation 


pr fice 
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effective 


verment 


it permits 


nade 
ing 
my) 
ma 


mmf 


dh 


in tran 


without 


ik 


To 


be 

pp 
piercing 
right 
i7e 

es t 
down 


ind on 


ipw ird 


mp ca 
ed hok 
is | 


umount multiphed by 


focal | 
ind 
on t 
It fF 


editor 


cn 


to be 
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long sh 


’ close 
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done 


Ze fac 


in be 


ruld 


ung 
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here nece 
ence in ¢ 
reduc ed 
ot 
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may 
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two to thre 
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When a 


r object 


ha 
then 


cra can 


in subject 
nuing to an 
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ive tine 
cx ample 


cl 
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sport 
the 


in 
need to 
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the 
the 


may 
the 


xucle 
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irefully 
the hole 
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A 


n 
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hape 
by 
he 
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the 
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to 
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A PARTICULARLY well-designed 
tripod with 6-section | 
Stabiloret Model 
driven centre colu 
pan and tilt } 
depends ba 
in a sliding t 
introduce 
because t! 
clearance 
jamming 
normal t 
different 
the leg « 
pressing 
just sl 
metal 
reduce | 
und be 
ventior 

The 
‘pring f 
improve 


gain almost as quickly 


handle hes flat against the legs 


1Siin. overall (small 
rice! case) 
workmanship and 


ind the attention to 


joint ¢ 
plunger pr 
works per! 


the small ireful design that has 


pushes the well-established 


The foot 


while « n Stabiloret Type 1136 


| The slightly 

the same price, has a 

id a fully extended 

A model without the 

but with the same 

the Stabilo $-section Type 


quately fr 
them. Sin 


of the top 


columr 
rack w 


the 


GOOD LOOK AT AND 


conditions are 
cial effects are desired 
correction to the 
equivalent to one 
lown, which operates 
ole exposure range 
viewlinder window 
much or too little 
inder automatic or 
whether he battery 
good condition. This 
ells sufficient, it 
double-run spools 
ng speeds, 16 and 32 
» single-frame release 

rte ontrol 
expect the price of the 
region of £150 with tax 
the Lumig tape recorder 
battery-powered instrument 
the (5. The only details 
ive that it can be linked to the 
nchronising cable and will then 
ding automatically at the beginning 
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MEET JOHN DE MILLE EISENSTEIN JONES 


Using nothing but David Williams’ amazing ADMIRA 8F, 
John De Mille Eisenstein Jones has already made a highly 
successful film. The star, his 18-month old daughter. The 
supporting players, his family and friends. Mr. Jones says, 
“Il never pressed a cine camera button in my life until the wife 
gave me this one for Christmas.” J.DeM.E. Jones is one of 
thousands who've discovered the fun of home movie making 


with the Admira 8F. /t costs only £24.10. Yet it has all the 
features you need for perfect film making. Parties, holidays, 
home, the world around—all come vividly to life in pin-sharp 
colour or black-and-white! So simple to operate, with built-in 
exposure meter, you can’t make any mistakes, or waste any film. 
And there are accessory lenses for close-up, wide-angle and 
telephoto filming. See the Admira 8F at your camera shop. 
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For those who are aiming at Oscars 
MIRA 811A An immensely versatile camera with many 


il features - Turret lenses: 2.8 12.5mm. and 
3.5 35mm. coupled for quick focussing - Focussing: 
take up - Footage and 
5 filming speeds 
1/52 sec. at 18 f.p.s. 
down stop device 
piece of test film 
ylon cord strap £39.10. 
with 1°9 lenses for £47.10. 
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Look for this label: It appears on 
every item of David Williams 
approved equipment—the sign that 
it has been selected, tested and 
guaranteed personally by David 
Williams. 


To David Williams, 5-9 Glasshouse Yard, London, E.C.1. 


IDAWY I JD Please send a copy of the David Williams cine equipment wallet. 


|! am particularly interested in 


Admira 8F Cine Camera 
WIC ] N I JLAIME Admira 811a Cine Camera (Please tick appropriately) 


Admira 811a Cine Camera with 1.9 lens 


(Cine Equipment) Ltd., seeeen 
5-9 Glasshouse Yard, London, E.C.1. 


Telephone: CLErkenwell 7545 aoe 
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KNOCKING THE CORNERS OFF THE SQUARES (3) 


it's bad enough if, in the making of a film 


one is dogged by fiendish ill-luck, but if on 


top of that the audience are Philistines 


A Bit Thick, 
Don’t You Agree? 


Dear Bullingdon 

When 
of Shadows, in my last 
| would let you know how it was going 
I had nt next | 


‘ i 


I gave you the gist of the script 


letter, and said 


ended when wrote |! 
sort of 
ting. But so much 

m that I dela 


full story 


break-down 0 


recning at 

not, after 

conne 

own a yet 
know we proposed, the 
in om all-out shooting 
ight hours The screen 


shortl ifterwards, sit 


liting was involved. (Did 
Sholt 


er advanced p 


ind me had agreed 


ist on no accou 
showmanshiy 
did. But I 
yw that righ 
dogged by the 


we had t mak« i 
white-tiled background 
pace in the locality we 

he full support of the 

|, whom we told we we 
blems of healthier living) 
te. But the only tiles 
tre highly glazed 
> for 
said that was the idea 


writing on 

by al 
(T) sho; 
Clots!) So in the finish we had to com 
outlining the 


promise whitewash 


tiles in bla like tuck-pointing, and the 
paint in ither 

Then, the day before shooting was 
begin was Sholto’s day to ollect 
National 
from the office 
They had offered 
the railings at Green Park 
registered as a painter.) Well, he had to 
take it that being a weak point of an 
otherwise quite commendable Social Ser 


which refuses further assist 


Assistance, and he came 


n something of a state 
him a job. (Cleaning 


since he was 


vices set-up 


BY STUART GORE, A,R.P.S 


‘ inless people c nt t work 


ardless of 
them or not 


whether the uited 
hand for 
that it was 
ollect 


that he 


I was left to play a lon 
After 


ible te 


first day's shooting 
Sholto was 
inform the office 


rht as 
irds and 
uld not re 
irtistic 


cleaning work with 
(They don't at all 


valid reason.) 


oncile 
conscience 
, 


nd providing one has a 


But the inevitable result of being 


um -cameraman -cum - lighting 
ts was that I just ild not have 

everywhere at once. Conse 
juently the opening sequen with dust 
et was mirred on screen by one 
children making his 
with an obvious yuthful of 


This or 


hild pl iy atm } ind « ited 


wretched 


bubble iimed the 


gum 
fain amount of un t ; recring 
ver one or | Op from 

Workshop f obvi im 
rument 


ed, and a quite he 


loped later as to the re mbolism 
the scene, Perhaps that was all to the 
vd ifter ill A certain imount of 


unintentional, can 


sliqts even when 
it times 
was to follow. Patrick played 


fellow 


what grudgingly suppor 


worse 
very decent who is some 
by his parents 
working 


while he is writing, has been 


very hard on a novel (actually the first 

1 trilogy) for the past 
And, emotionally 
characters, felt be 


them in 


three are 
involved as he must 
be with his und to 
emulat one of xtremely 
Rabelasian type To this end he 


proximit 


placed 


himself in close to the large 
isk in the 


am all for 


background, and although 
giving the cast complet 
eedom of action, which makes for less 
nhibited cinema, in this case the result 
was unfortunate 

Patrick and 
of an 
who 
many to 
Christmas 


balloons?” 


The mingled shadows of 
gave the 
rotund 

beard led 
kind of 
why the 


isk merely impression 


extraordinarily character 
plus Patrick's 
think it 


festivits (* 


some 


Ise 


was 


The reening Carne 


ince no cutting or edit 


fellow, 

ind-Chianti-bottle 
However they 

minds when the narration began 


definite eff 


ed one 
usage 
oon hanged 
m bound to iv a 
created by the verse form. One 


ense an atmosphere in the nhence 
ind when we came to the line 
ave l haldine 

three) Smith, ete one 
moved clearly to cjyaculate My 
Unfortunately the following sequence 
that of Valerie's shadow dancing with the 
umbrella-ribs-clock-hand outline which 
Wilfrid, her Civil Service 
marred by her throwing 
rather too 


chap w 
Giod 


symbolises 
husband, was 
herself into the part with 
much abandon. As she leapt high in the 
ir, one hac the impression she might 
This, of course 

futility of all love; 


vivre 


interpretation of the 
too much 
But, even so, | think the narration may 
indeed, 


iltogether of joie de 
onc have saved the day 
by the 
the children are quarrelling, accompanied 
by overtones of Kant and Hypocrisy 
thing of beauty, et one 


more 
time we came to the part where 


saying AY 
girl in the audience was openly and un 
ishamedly weeping 

And that, of course, was the moment 
one of those fiendish children must 
ose to strike the attitude of the 
Drinka Pinta Milka Day advertisements, 
using for the purpose one of the empty 
beer bottles Sholto had donated towards 
the decor of the children’s playground 

After that I'm afraid the thing degener 
as the audience were con 
farce. When Valerie is 
down to the sound of unholy 
laughter, they all joined in, obviously 


under the impression that it had all been 
Continued on p. 552 


ited, as far 
cerned, into 


stricken 





LAS! 
machine 
for a px 
haw to 
water u 
the am 
in temper 
crinkling 
the imag 
good Wau 
perature 
tion in a 
intend | 
this tanh 
The 
ol water 
motor 
that every 
.witch ff 
light. Rem 
and hook 
Won up 
thumb of 
ol the fir 
Then run th 
thumb, exert: 
edge to mat 
8s wound on 
with the rig 
hand to gut 
The natura 
it on the fa 
the leading 
If it i6 too prin 
through the wate 
ciently pliable. Drat 
the trough 
first rinse 
processing 
Ihe formula 
earlier issue for 
dated negative 
for there in be 
batche of film a } 
batch, due probably to differing 
conditions, But a guide has to lead 
where. so I think I should briefly explar 
my reasons for using the first deve 
suggested. (Alm the whole sect 
success lies in the fir development) 
We want contrast ind the develop 
ment processes must leave no stain, $0 


clean working M.Q. developer must be 


BY CENTRE SPROCKET 


HOME PROCESSING: 
THE FIRST STEPS 


he palm 


ni f hie 
loading amera 
wumb and forefinger 
wen turned, and 


moon the tdrum 


Kepeat thi proce for hort 
film, giving imereasing deve 

{ times in the Ist developer with 

nt. Note the maximum time at 

is possible to develop without 
roll of film and proce 

giving the development 

Repeat for other 


ing immount of 


what immount 

Note however 
olvent depends on 
not on the concen 
developer 

If you find 

pint developer in 
omplete roll, you 
ll amount of ol 
final tests must 
full roll correctly 


Value for Money 

askro if | would seriously 
beginner to start on 
have liked to answer 
few months ago, but 
ited Pathescope 5 new 
Hye ke Street and heard 
plan I have no hesi 
the newcomer to join 
the choice of equip 
limited, but much of what 

ry good quality 
price of some of 
anise ure of getting your 
worth whatever the future 


i! tore tor our gauge 


Many beginners start off on the wrong 


t through worshipping their equip 
course with a hand-turned 
mera ind Home Movie 

would work wonders for them' 

They would at least learn that both 

mera and projector must be clamped 
firmly down 
. - * 
ra will be glad to learn that their 
will be represented at the Photo Cine 
rnext month. Pathescope will have on show 
their range of projectors and cameras 
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Making a Start 


BY H. A. POSTLETHWAITE 





OVER-EXPOSURE and 
UNDER-EXPOSURE 


A FILM MAY come back from process 


ing with some scenes too light or too 
dark; if so, the 
posure Scenes 


lacking in contrast 


cause was incorrect ex 
that are faint and 

light grey all over 
on monochrome stock or, on colour film 
so pale that the 
have ben 


colours seem to have no 
substance over-ex posed the 
used was too big, cg {/4 
5-6 or £/8. If, on the other 


too dark, without detail 


aperture 
instead of f 
hand, scenes are 
with colours 
that are too deep in tone (red 
there should be flesh tints), then the film 
the aperture was too 


in the shadowed parts or 


where 


was under-ex posed 
small—-f{/11, perhaps 
{/5-6 

Beginners often expect these two sorts 


instead of {/8 or 


{ exposure error to have exactly the 
pposite effects, remembering from their 
xcrience of still cameras and black 


vi-white that a 


ilt of too httle 


’ 
xT 
' 


faint negalive 
exposure and a dark 
egative of too much. But the explana 
is simple. The films 
the reversal type 
produce not a negative 
ready for 
So in the processed film the cons 


used by most 
imateurs are of which 
ifter processing 

t a positive picture proj 
imcorrect exposure are re 


Film cor 


sensitive 


about 
iyer of emulsion 


how it comes 
a thin 
supported on a transparent ba 
ir film there are three emulsion 
ACD responsible for recording 
the primary colours, but we wil! 
vith the 
film with its single layer 
the camera shutter 
the lens to throw the image of a 
ym the emulsion, those parts of 
ige that are bright act on the 
n so that the corresponding por 
the film will, on development 
Parts of the image that 
bright affect the emulsion to a 
these, on development, will 
black but will appear as vary 

of grey, or even as white 
tage, after the film has been 
developed for the first time, we thus 
have gative image; highlights in the 
subject have recorded as black, shadows 
as grey or white. Indeed, if the film were 
then fixed, the result would be a series 
negatives similar to those obtained 
with a still camera 
But the ordinary 


simple case of mono 


opens and 


black 


ol 


amateur does not 


want a series of negatives (though the 
professional does if he intends to make 
prints for distribution on positive stock) 
The amateur wants a series of positive 
pictures that he can project right away, 
without further expense. Hence reversal 
film which, when it has been developed 
to produce the negative images, is not 
fixed (that would dissolve away the un 
exposed emulsion) but bleached, This 
removes the portions that had darkened 
to black, partially those that 
were grey, and leaves those parts that did 
not darken at all just as they were before 
the film was put in the 


removes 


camera 


Black into White 
exposed to light 


After this, the film is 
(“fogged”) and developed a second time 
The results now are that 

(a) Images of very bright objects, 
which on first development became black, 
have become white (i.e., transparent) be 
cause the black was bleached out, leaving 
nothing to fog and subsequently darken 
it second development 

(b) Images of very dark objects, which 
at first development white, 
have become black, because none of the 
emulsion was bleached out and it all 
darkened after fogging and second 
development 


remained 


(c) Images of medium-toned objects, 
which first developed to grey and were 
partially bleached, still remain grey 
through development of the unbleached 


content of the emulsion 


Now we can understand the appear 
film that has 


first development resulted 


ince of a reversal been 
over-ex posed 
in a series of images that were too dark; 
dark parts were then bleached 
leaving little to darken at second 
development and so making the final 
images too faint. After under-exposure, 
first development results in 
that are not dark 
enough; not bleached, and 
there remains a lot of emulsion to darken 
by fogging and second development. This 
film therefore finishes up too dark 

With colour film the procedure is 
more complicated, because three layers 
of emulsion are involved. One of these 
will eventually produce the yellow ele- 
ment of the projected picture, one the 
magenta, and the third the cyan (blue- 
green), projected light of these three 


these 


iway 


conversely 
negative images 


much is 


Amateur Cine Worl: 


colours combining to give all the varied 
hues we sce on the screen. But the prin 
ciple is the same 

Colour film is first developed to pro 
a black 
then 


duce, as with monochrome film 
and-white 
developed again and the result in the 
portions of the film that 
darkened by first development 1 in 
incorporating the 


negative image It i 


were not 
image three colours 
In one of several other tages, the 
black This 
is an over-simplified account, but it will 
show that over-exposure will 
cause too dark an 
development, and that this will result in 
too light a 
development. Conversely, under-exposure, 
with a weaker black-and-white image at 
first development, will leave too much 
available for colour development and 
result in pictures that are too dark 
Accurate exposure 1s more im 
portant with colour film than with black 
latitude 
error of one 


ind-white image is removed 
serve to 
image on. (first 
second 


colour image on 


even 
and-white because it has less 
With black-and-white an 
stop (which means that the light reaching 
the film is cither twice as bright or only 
half as bright as it ought to be) will cer 
tainly be noticeable, but the picture will 
be good enough to use. With colour film 
an error of that extent will be more 
serious and may make the shot unac 
ceptable 


This 
not only 


matter of latitude is important 
when an incorrect aperture 1s 
a limit to the brightaess 
some parts of 


used; it also sets 
contrasts within a scene. If 
1 scene are brilliantly lit and other parts 
in heavy shadow, and if exposure is 
based on an average of the light reflected 
by the whole scene, then the bright parts 
will inevitably be over-exposed and the 
Examples are a 

light clothing 
path, one 


shadows under-exposed 
scene with children in 
walking along a woodland 
moment in a patch of sunshine and the 
next in deep shade, or a scene with a 
shadowed foreground and a brilliant sky 
Under such conditions, colour film can 
not give good tones at both extremes. If 
continued on page 552 
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CORRESPONDENCE 


Letters for publication are welcome. Address 


Claw Separation and 
Steadiness 
REFERRING to Bernard King’s letter on 
claw and too, 
have had an experience similar to his 
when using a Bolex H8 and Noris 100 
projector roll of film on projection 
had very bad rhythmical 
steadiness. The film 
approached, but assured me that the film 
perforation pitch was well within the 
tolerance allowed, As in Mr. King’s 
the part of the 
the framing control was thrown over was 

rock steady, 

| have 
removing 
of the 
an oulstone 


separation steadiness, I, 


(ne 
vertical un 


manutacturer were 


case, 


next frame visible when 


now solved the problem by 
i small part of the underneath 
lower claw of the projector 
o that with undamaged film 
the top claw is this 
matches the claw-gate separation of the 
camera, all my films are now 
The claw is not difficult to 1 
is held at one end only by a 
Esher 


with 
functioning. As 
rock -steady 
smove as it 

ingle bolt 


KEN OLDHAM 


8mm.in Excelsis 
1S IT POSSIBLE 
from 8mm have three-channel 
stereophonic sound synchronisation? No 
impossible! That is 
friend when he 
ment for 
films in colour, in 
three-channel 
chronisation. He 


to get a 14 74ft. picture 


and real 
what I ( ry 
that he has 
shooting and projecting 


said equip 
8mm 
“CinemaScope,” with 
stereophonic sound syn 
is prepared to back his 
claim by £100 if it can be proved to be 
untrue. Before I take him up for his 
tall talk, I thought I would consult 
ACW. What do you 4 
Can any other reader 
Churchgate, B 
It's highly 
possible We advise Mr 
take up the challenge 
may we, through 
friend to tell ACW 


f ression 


advise me to do‘ 
help me out? 
mbay 1 B, T. NAGPAI 
improbable not quile ier 
Nagpal not to 
But 
challenee h 


this feat 


just im case 
him 
how oO 


was achieved? 


Titler Modifications 
1 HAVE RECENTLY completed the construc 
tion of the titler as described in the first 
weekly iCW. but i 


have carried 
out a few modifications 


that I think 
First of 
illow 


issue of 
would be of interest to readers 
all, I modified the 
for drilling 
into which I fitted 
as in the diagram 
Their 
simple 
Duralem tubing form th 
each ond bent at reverse right-angles 

' 

1.¢., j 


reen base to 


two 4in. diameter sockets 


swivelling light arms. 
construction is extremely 
two 18in lengths of jin 


irms, with 


One end fits in the screen base socket, 


and the other in a block of wood I}tin 


ACW, 46-47 Chancery Lane, London, WC2 


tin., drilled in th ime n 
base Nec three ply 
the back of ( tk illow 
fitted 
olworth 


flex is th c tn igh the 


Manner 
creen 
ip-holder 
these are obtainable 

The 


pelore 


un nxing t be 


bending ind | ntinued 


top of the woo bh lox round 
ind through 
4 normal 
lamp-hold 
the fixing 
ors are f 
per sheet 
iided to nv 
with edges stapl 
rms will be 
the screen 
CK th 
flexes of 


tandard 2 pin 


th cent! 
d from the 
idjustable to 
nply ichheved 
dowelling 
il holder 
er cKet 
en base 
wing screwed 
behind 
vantages offered y the 


gripped by a 


through from 
The rd 


Ider 


adjust 


able hx make the ation. very 
centring of the camera 
mirror takes 


previously it was 


worthwhile: the 
lens (using the 
econds only 


method) 


Ww herea 


clumsy adjustments 
The titler will 
1 minimum ot 


make 
platform 
iny camera with 


iry to 
camera 
now take 
adjustment 
Heaton 
Bradford 


NORMAN G. WADDINGTON 


Siemens Cassette 

CENTRE SPROCKET ‘In Defence of 
Charger Loading,” “I know why 
the Siemens cassette should be so called, 
for it contains littke more than the Pathe 
addition being the 
loop springs, made necessary, | 

ippose, by the extra weight of the SOft 
roll He know that the 
Siemens cassette is far more ingenious 
and efficient than the Pathe charger and 
works on a different principle, 

The upper spindle is free to 
move up and down so that the feed roll 
continuously on the take-up 
roll. As the take-up spool rotates, so by 
friction it unwinds film from the top 
providing a feed and take-up not 
much inferior to that produced by 
a sprocket, The only disadvantage |! 
know of is that it will not work with 
the camera vertical or upside down 
Reigate ERNEST H. CAPE! 


says, in 
do not 


the only 


rmer 


ought to 


quite 


(feed) 


of film rests 


spool 


very 


The Discerning Eye:1 

WHAT A Pity that the producer and 
director of ( Customs did not 
a little expert advice before wasting 
months’ preparatory and four 
active work on the set shown 
stills in ACW of March 23rd. To 
who knows anything about ships, 
least four 


ornish 
take 
twelve 


month 


ire at glaring errors in 


( igment of shown, to say 
othing of the 


Shroud 


rigging 

hull 
were made of four strands of 
opposite direction 
shown, Le with a left 
There are no deadeyes 
shrouds and 
The sheerpole shown was not 
ente until at least four hundred 
later, The ratlines should have eye 
it the ends instead of a simple 

clove hitch with a long tail 

You may consider that these are carp- 
and do not detract from 
the film as a whole, but I think that if a 
film is intended to portray historical 
events, details such as these —~ which are 
easy to verify—should be made as 


rope twisted in the 
from thos 
thread 
irds 


handed 
ind lani between the 


channel 


ing criticisms 





accurate as possible, particularly as so 
much time was spent on the preparatory 
work 


Hebden Bridge TOM BARKER 


The Discerning Eye: 2 
| WONDER if anyone has brought to your 
a discrepancy in the film, Circle 
which was reviewed in 
time of its release? In the 
office, a German officer 
weighitt scales that have 
morse-key, but instead of 
these “keying” a transmitter, which is 
purpose, they keying a 1155 
During the last war nearly all 
1 1155 receiver plu 
(Note 


transmitter 


notice 
if Deception 
iCW at the 
tation-master 
finds a pair « 


been used 


their 
receiver 
R.A.} 

a 1154 tran 
operating a 


morse Key) 


uircrait 
miutte “Keying is 
with the aid 


tockton-on-Tees jEO. D. DAVIES, G2FXA 


“Top 8’ Sound Quality 
UR COMMENTS on the press showing 
the Top 8 Films at the National Filn 
Theatre you chose three excellent criteria 
r the t 


judgment of picture quality a 


million times. I think 


ignification of | 


who came to fill the theatre, including 
who gu ed in the rair 
wholeheartedly 
igh standar« 
ness and definition. Howev 
be puzzled he 


reen ob 


comment 


| 
ghtness tne coiou 


organiser 
explain 


relevant only 


mpetition it sf ld be 


hese remarks were 


press showing which was a victim of 


common complaint of amateur film 


shows projector problems. They were 


ore the public performance 


put right bef 
Indeed, in talking to other 


‘ 


there was unanin praise fo 


ture quality. The only serious reservatior 

about the showings was the thorny prob 

| of sound which, in most cases, had 
transferred from tape at sjin 


c 1000in. wide run 
| tr va The res Iting speeding up 
is trames e resuilung pecding [ 
he sound and the general loss of qualit 
/ 


ind particularly loss of volume left 


most tracks only a pale shadow of the 
original 

Perhaps since everyone knows what a 
icture should look like, it ts easier 
criticise the visuals, but it is a great pity 
that accept they 
heard as reproduction of the 


track 
background 


people should what 
1 normal 
Ww here 


sound In some cases 


music was used, the 
was not so damaging, but in others, st 
Glorious Memo 


band 


is our own The 
where the 


intended to 


sound of crowds and 
over the aud 
ikin to that 


played over a 


was sweep 
ence, the result was 
Beethoven's Filth 
portable transister set 
Ballyclare 


being 


ARCHIE R. REID 
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—Teat-lim-jielel-l-ye-) 


A London dealer reports on the second-hand 


and part - exchange market 


rHE ARRIVAL of one demonstration 
model of the new Bolex 18-5 projector 
has resulted in a notable increase in our 
stock of 8mm. projectors 
During the week in which it was on dis- 
play we took in three machines 
and have had promises of two more, 
but oddly enough only one was an M8R 

The first was a Bell & Howell 635, 
with Filmovara lens. It passed our tests 
with flying colours, and our offer of £20 
new 18-5 (when 
received) was promptly Next 
came a Kodak Brownie 8.58. This gave 
unbalanced light (the positioning 

the lamp or holder was probably at 
fault) so we offered £12 i pound less 


than our 


secondhand 


s$mm 


against a supplies are 


accepted 


very 


price for this machine 
that the 


wrder tor 


usual 
icarned 


pl ice in 


However, when we 
customer proposed ti 
imounting t £100 we 
cheerfully paid £13 

The M8R was one 
coloured machines 


though it had 


goods 


never peer 





JUST IN 


8mm 


4 


The Agta 

in ACW a 
view, the 
(for both 
idmirable 


add, a necessary one, But 


splicer 
fortnight ag 
double scraping 
sides of the 
feature ind 
my l6mm. customers 
that it wont accept their 
Can we hope that Agf 
duce i separate m 


16mm.” TRADER 











bought. We similar 
machine in better condition f £24 tw 


and offered £20 for this 


7” 


it was purchas 
months ago 
one, but prepared to go to £22 
Ultimately we gave £21. A Bauer Panta 
lux projector a model we seldom see 

and a Specto Portable 8 were offered 
by phone, but any offer for them must 
iwait our inspection 

Just for the record, one of ir 8mm 
customers is considering going over to 
16mm, (he has a Bolex B8&VS and a 
Cirsesound projector), but 1s not yet sure 
what 16mm 

Used cameras are continuing to sell 
nicely. The Specto 88 we bought in 
February we priced at £26 a little on 
the high side, perhaps— but it was sold 
within two weeks. The Bolex D&I 
bought in January has been returned 
from servicing looking almost a different 


were 


equipment he wants 


camera. At 
Bolex 


their request we send 
cameras to the 
servicing, and not to the repairers we 
usually employ just another example 
of the after-sales care exercised by th 
company, We paid £65 for the camera 
ind just over £9 for the repairs (our esti 
Our top offer for 


used agents for 


mate was not far out) 
1 D8L in perfect order is £70, and we 
hope to sell it around £105, but this 
one we are putting up for sale at £110 in 
the hope of 


rather generous buying-in price 


recouping ourselves on the 
For a few moments yesterday we 
thought that we were going to sell the 
Bell & Howell 603, for which we are 
isking £45. A passer-by who saw it in 
the window explain its 
operation in full detail, but and | ex- 
pect I shall be severely criticised for this 

I just can’t afford the time to 
text-book lessons unless the customer 
definitely agrees to buy. Of course, we 
ire always very willing give 
information about any item in stock, but 
that is a different thing from spending 
perhaps half an hour in explaining how 
equipment works to someone who asks 
curiosity. The customer in 
curious 


asked me to 


give 


indeed to 


only out of 
this case was only 

The Eumig C3M which we took into 
stock in February may have been sold 
but I can’t be sure. Strictly speaking, an 
item is sold only when we receive pay 
not when the customer says 
order for the C3M 
cash. The price 


ment for it 
‘Tll take it.” An 
came by post, without 
is £62. So the camera has been put on 
our reserve shelf until we hear further 
Incidentally, this may be an appropriate 
place to point out that many people 
erroneously suppose that if an item ts 
sent them on approval, they don’t 
to remit any money first 

One 16mm. camera was purchased for 
cash a Eumig C16, in reasonable 
condition but somewhat soiled. On the 
other hand, an early Bolex H16 offered 
us was so dilapidated that we felt that 
only its up-to-date 75mm, telephoto lens 
would be saleable, and for this we bid 
£25, which was not accepted, the owner 
wanting to dispose of the complete out 
fit 

The most interesting 16mm. camera of 
the week was a Pathe Webo with 
standard f/1-9 lens and f/3-5 telephoto 
in carrying case, with one or two acces- 
sories. Price new is around £220, but we 
do not find them fast sellers, and so our 
offer was £85. This the con- 
sidering 


have 


(£55) 


owner 1S 





dmateur Cine 


El 


*< your kind of cine camera 


nakes available how do 
e camera? Asensible 
ort list of well 

look for the 

seek amongst 

your kind of 

et model with 

r. You can pay 

h a specifi- 

y good camera 

also pay just 

shica Elll and 

3 a very good 

e Yashica Com- 

) building good 
equipment at 

onable prices have 
hotographic industry 


ou to produce tades 

conj. C with a special 

d key, lap di lve effects. Film 
inter also measures the amount of 
backwind. The bright image view 
one of the best to be found 

camera, regardless of 

cludes pistol grip and 


at your kind of price £54°19:2 


SEE THE COMPLETE 
RANGE OF YASHICA 

CINE CAMERAS fine cameras from Japan YASHICA 
ON STANDS 29 & 30 
AT THE PHOTO FAIR 





DISTRIBUTORS: PHOTAX (LONDON) LTD., 1-3 CHARLOTTE STREET, LONDON, W.1 
PHOTAX (IRELAND) LTD., 16, THE GRAFTON ARCADE, DUBLIN 





THE PEOPLE 
BEHIND 
THE PICTURES 


A GALLERY 
OF OSCAR WINNERS 


PETER PEARCE (The Happy Prince), 
34 year old interior decorator, 
says that as an artist he is virtually 
self-taught: “a graduate from 
evening classes and the kitchen 
iable, in fact’. This interest he has 
fused to his cine aspirations. The 
Happy Prince is his first com- 
pleted film. The commentary was 
spoken by Donald Francke, a 


R. and M. Hodkin (Frankie and Johnnie) 


members of the Grasshopper 
Group. 

“I like planning all kinds of 
films”, Pearce tells us, “but seem 
to do little about it, my activities 
in the past being little more than 
half-hearted jabs at the starter- 
button.” But The Happy Prince 
took three years to produce, and 
already he has started on a 
second, and slightly more am- 


Technician’s Success 
If you read the article, ““Convert- 
ing a Dekko Camera to 16mm.” 
in ACW last year, you might well 
have thought that the author, 
JOHN HOWARD WYBORN, was a 
technician whose interests were 
unlikely to extend to film-making. 
Those impressive photographs and 
diagrams and a text that spoke 
eloquently of mechanical skill 
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20th April 


F. A. O' Neil (Flight to Venus) 


amateur film production, but it is 
played entirely for laughs. 

His introduction to cine was via 
9.5mm. in 1956, and he changed 
to 16mm. three years later. After 
(he says) making most of the 
mistakes which feature in The End, 
he was joined by Terence Roy- 
ston and Godfrey Hannan in the 
production of a comedy, which 
was followed by a drama which 


professional singer (but this was 
his debut in film narration). The 
track was recorded by Keith 
Raven and Bob Higham, engin- 
ecring students at 


College, London, and—like Pearce 


bitious, cartoon, based on another 
of Oscar Wilde's fairy tales, The this 21 
Star Child. He is married and has 
University two children 
been filmed on the lawn. 


year 


who have not yet 


could certainly give no hint that 
old civil 
would turn out one of the funniest 
comedies yet seen. True, The End 
is all about the technicalities of 


engineer 


gained awards in two competitions 
run by his club, Bradford Cine 
Circle. The three were later 
joined by Eric Pollard, as pro- 
ducer: he is also a prizewinner in 





A Bit Thick... ?—Cont. from p.546 


intended as a comedy from the begin- 
ning. In fact, one fellow, presumably 
intending a compliment, afterwards 
assured me that “he hadn't enjoyed him- 
self so much in years”. 

I did feel, however, that at least one 
may have expected the end to have 
made its impact, or at any rate be 
received at its face value. As you may 
remember, it is a shot of an enormous 
coffin, accompanied on track by the thin 
high wail of a new-born baby—and at 
that significant moment a voice must 
choose to be heard loudly exclaiming, 
“Prankenstein reborn!” 

Well, I mean it was a bit thick, don’t 
you agree? After all, it is bitter fruit 
indeed to get that sort of thing when one 
is doing one’s best to exploit the medium 
in order to bring some sense of purpose 
to a sadly misdirected world. And the 
fact that Sholto is gathering an interested, 
and interesting, crowd to a re-screening 
next week in the Chick-n-’ick Coffee 
Lounge is but poor compensation. They 
know, 

However, I am determined to press on. 
And oddly enough, that fellows remark 
about Frankenstein ties up with a new 
idea. A club member, a non-camera- 
owner, told me he has what he laugh- 
ingly describes as “an utter monster of a 
baby,” and asked whether, if he supplied 
the Kodachrome, I would take what he 
is pleased to call “a few shots”. 

To this I agreed, since it will be an 
interesting venture in the medium of 
colour, for one thing. And I have decided 


to give him something quite different — 
he is quite a decent fellow really, for all 
that he lives in some ghastly garden 
suburb. But that’s all to the good be- 
cause, for a start, I shall use the lawn 
as a background for the baby. 

All the long shots will be very long 
indeed, to induce a sense of remoteness 
from the infant world (and also to get 
all the house in). Then — and here is the 
essence of the thing —I shall use a red 
filter with the Kodachrome, thus endow- 
ing the world of the child with the pre- 
vailing atmosphere of tension that is 
inevitably part of the child mind. (For it 
is not until we are older and have been 
almost forcibly injected with the preten- 
sions of happiness that serve to drug us 
against life that we can think otherwise.) 

Then as the baby crawls about the 
iawn I shall introduce enormous close- 
ups of, for example, earwigs, earth- 
worms, spiders, weeds anything 
which would attract a child and at the 
same time have an over-riding sense of 
purpose. 

Purpose ... that must be the theme 

. . but I can’t stop for more now... 
must dash off and get a script on paper. 
After the last time I feel that this is 
perhaps advisable, and I must certainly 
adopt a firmer hand with direction. 
Actually, I'm rather good with children, 
and with the added Frankenstein touches 
I have in mind, feel that I will be giving 
the parents not only a splendid personal 
record but something of great signifi- 
cance for them and their friends for all 
time. 


Yours in hope, MICHAEL 


Making a Start—Cont. from p.548 
you must film contrasty scenes, you must 
be prepared for the consequences. 

It is best when using colour film to 
choose scenes where the lighting is rea- 
sonably uniform all over, In the wood- 
land scene this might be achieved by 
taking several shots of the children; one 
shot would show them in sunshine, and 
would be cut as they passed into the 
shade; the next shot, with wider aperture. 
would be taken in the shade, cutting as 
they walked into the sun. 

There is not much that can be done 
with shots that are badly over-exposed 
or under-exposed. It is possible to 
brighten an under-exposed monochrome 
shot by reducing it with Farmer's 
reducer; ask a still photographer for the 
formula, but test with a piece of waste 
film, In editing, too, try to avoid jump- 
ing from bright to dark scenes, for the 
sudden comparison will draw attention 
to the exposure fault. Finally, don’t hesi- 
tate to discard everything that is really 
bad. 

A result similar to over-exposure 
might be caused by excessive first 
development of the film, while curtailed 
first development might give a result 
similar to under-exposure. It is unlikely 
that this would happen to a film pro- 
cessed by the makers. If, however, you 
get back from processing a film that is 
too light or too dark throughout, and 
you are quite sure it was correctly ex- 
posed, with familiar apparatus, it is 
worth asking the processing station if 
they can suggest an explanation 


(Next week: FILM SPEED RATINGS) 
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LEFT TO RIGHT: Don Waters (Paper Chase), Jack Ruddell (Floral Capers), Oscar esel (Out of Harmony), Arthur Sir (Steering Clear), 
Donald Francke (The Happy Prince). 
Bradford's contests. It was this music background for A Natura a} vey played backwards” 
unit who made the Oscar winner ist’s Year he acknowledges the is” 
Hannam, the director of photo- help given by is wife, who 
graphy, and Royston at the further assisted \ constructive 
camera are 20 year old professional criticism of the production. Part 
still photographers, but when they of its strength | n the clear 
joined the unit neither had any sighted approach, in the close 
experience of cine work observation and the true affectior 
a which has no truck with the 

Compulsion sentimental und whimsical. But 
Out of Harmony, says OSCAR he adds, “I feel very strongly that 
RIESEL, “is a film I felt I just had though films of this kind should be 
to make’. Those who saw his factual, they must also be as enter- 
Oscar winning film, Vienna Today, taining as one can make them.” 
a survey oO! a city in which con- 
cern for the larger issues which No **Shamateur” 
affect us all was never far below = waurice DyBECK (Lake Survey) is a N { LAMBERT (Steering 
the surface, will understand some- 3}, year old schoolmaster, who ear), 49 year old managing 
thing of the compulsion. Never- points out that he does not live for * mal, ip oe BIB lee 
theless, he does not disguise the films, despite what his wife tors and of sieah af anamanidin John Wyborn (The End) 
fact that he wants his films to be : , mn OF ring, 
seen. (He changed from 8mm. to 
16mm. in the hope of bringing 
nearer the realisation of his am- 
bition: to have his work shown on 
television.) If Out of Harmony 
meets with as much success as his 
8mm. Oscar winning Blind Faith, 


sometimes says, and despite the iT 1¢ in 1952, and began 
mute evidence of an editing rack making the motor cycle instruc 
which seems to be in permanent al fil de Safely, for which 
use. He has been making them he was awarded an Oscar. He is 


now for just over three years. His r ately 
' 


: concerned with road 
second film, Expedition to Norwa ifety d when his many films 
won a Gold Star last year, the have not been directly on this 
- Bryce Walker Cup at the Scottish sme, they have at le ae 
and gets a wide showing, he will Amateur Film Festival and eg y have at least been 
Pits d ateu i estival and a t ned by his devoted approach 
have every reason to feel satisfied. silver medal at Cannes 
But he is a film-maker first and Lake Survey aaaiil ‘ 3 
a propagandist last. Just now he is panion, was mad » shov . hak png, “ata Seco vs ‘que yimge v4 
directing a thriller for the Ken- ' k of , Sd geshoue " 08) 6 Owens CN, Se © 
slasten Vilna Club, of which be wor of ¢ y il overseas ex ) | lat his films Owe much 
gon Film W1ud, ¢ ich h€ iS = pedition by the Brathay Explora- of their vist impact and im- 
chairman, and says he would also. tion Group (of which he is AE ee cay ge } 
ae - a nail . x we ad - lac n ying it Out he has 
like to try his hand at comedy membership secretary) for show 
Nor does he scorn baby-on-the 
lawn; he has a year old daughter 
and has taken “plenty of family 
stuff, unedited and shapeless, but 
a lot of fun’. Born in Vienna in 
1924, he came to this country in 
1938. The coffee bar and restaur- 
ant he owns frequently provide 
settings for his pictures 


sisted by a Liver- 


ing to schools and firms who ) =ngine ind still photo- 
contempiate sending boys. “Be iphy enthus t Arthur Sir 
fore the ‘shamateur’ hunters get who has been r 


responsible for the 
their guns out,” he adds, ire of a_variet of S 
hasten to say that it was ur mounting oO ; , 
sponsored but was produced « Val con, toiedian gpd Kenneth Watkins (A Naturalist’s 
group effort ” versio f a 12 volt ex-Govt Year) 
His own experience of previous electric motor as a drive for the 
Nar eogg provided the basis for olex. (Lambert uses a Bolex for 
the script, and for much of the all t work. with sxcep r one 
Clear-Sighted film he shared the direction wit! film wi ich he ae t > "Kodan 
KENNETH WATKINS (A Naturalist’s his brother-in-law, 23 year old rome—ilford negative film.) 
Year) is a company director who Brian Lan who works in a firm ’ 10se who assisted him in 
began film-making in 1957, since of consultant engineers. Jack tion of Steering Clear 
when he has filmed in Belfast Pope, a fellow member danehters and 
{tourist trophy race), Dartmoor South Birmingham ¢ “gome of the 
(hunting on and around the moor; with the recording and synchroni- ; 
he sold the film to the British sation (although there is no lip 
Horse Society) and Africa (one sync., the sound track is matched : 
film on big game and another on to the frame), and the comment- Dedicated 
crabs). He has also made several ary was spoken by a schoolmaster ‘ NEILL (Flight to Venus) can 
films on agricultural machinery friend, Peter Halkett, who himself well clain o be a dedicated 
for sales promotion for his com- makes films amateu 10t only did he pull 
panies. And his film on harvest Other ventures include two lown two himneys nd one 
mice won a first prize in the school films | have a school er wall of his house in 
BBC/Council for Nature competi- unit who wou ike it to be known inedin, New Zealand, to make 
tion earlier this year. He works that they have a film all their own, n for a large film studio, but 
exclusively in 16mm called Crazy Cri Country, and > devotes almost every moment 
In the recording of the com- another Maclaren type one made ) pare time to film produc- 


mentary (spoken by himself) and on surplus sound track from : 1 Flight to Venus he Maurice Dybeck (Lake Survey) 





Lert: Godfrey Hannam, Terence Roy 


averaged 25 hours a week for six 
months 

He is a little puzzled that any- 
one should be interested in facts 
and figures of this kind, for to him 
the work is a complete relaxation; 
and if it seems a slow business to 
some will point out that not 
the least of the advantages ol 
engaging in animation is precisely 
for the problems 
leisure, and an 
can always be 
solutions 


he 


the time it takes, 
be solved 
imate figure 
where it 1s until 
| 


can at 
mar 
left are 
‘ of 
the 


his 


the length 

bringing 

o life, both he and 

a cine enthusi 

it they develop quite an 

t tor then We start 
en y name, and 


finished 
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lestroy them 
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to the highly 
O'Neill's 
ist superb 
but living 
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Wells 
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made his debut as a 
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ll photogr 


ol WO 2 il 


fessional st 
the camera 


tor 
but whet 
they h 


work 


responsible 


inother they joined 


of four id no 


cine 
Perhaps it see that 


ms we 


is appeared at S 


aphers 


are mak 


ston, Eric 


Mackenzie (Paper Chase). RIGHT: 


range of subjects: family, 
travel, documentary, fictional 
All the 16mm. productions are 
s.o.f. He started on 8mm. in 1950, 
and three years later changed to 
the larger gauge. The simple but 
very effective timer for his time- 
lapse filming is home-made—he 
likes making gadgets, but proof 
that his interest in things mechani- 
cal does not seduce him from the 
aesthetic aspects is abundantly 
provided by his impressive list of 
successes: the major award in the 
annual Canadian Amateur Film 
Contest with Prelude to Spring 
(time-lapse), Calgary Stampede 
(record of a rodeo) and Watch Out 
(story film); and for four years 
running a film of his has been 
featured in the Ten Best prog- 
ramme sponsored by the Photo- 
graphic Society of America (but 
one of the four was a club product- 
ion, for which he did the camera 
work and editing) 

A past president of the Toronto 
Movie ¢ he is still a very 
active member, and is also 
Canadian Zone chairman of the 
Motion Picture Division of the 
P.S.A. He works the admini 
strative side of Canada’s largest 
company 


wide 


lub 


on 


“at packing 
Hat Trick 
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Annie) have 
in amateur 
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interest 
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a research 
»ment engineer with one ol 
lajor car manutacturers 
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even years. The first 
Riding Hood, 
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HODKIN 


both 
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music, full 
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sze triends 


tinued the personality of 


dlers much 
narrator 
old pro it above the rest 
{mateur Cine 
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Where to see the 1959 TenBest 
21, 7 


Beckenham. Apr 


as his technical 


his work the elusive quality 


Wor 
producers 


something of themselves 


et 
SA 


Pollard, (The End). centre: Bill Green, Michael Wiggett, Roger James (holding reflector) 


Edwin Lambert (Steering Clear) 


This film was awarded Three 
Stars in the 1955 Ten Best, but the 
two productions which followed 
it, Visit to Luxembourg and 
Gentlemen's Excuse Me, attracted 
Two Stars and One Star respec- 
tively. However, their efforts to 
get off the slippery slope were 
crowned with success in 1957, 
when their documentary about the 
Italian community in Bedford, 
England May Be Home, won an 
Oscar and a British Film Academy 
Award. Narcissus, a colour fan 
(Three Stars) came the 
ear, since when, apart 
from the odd piece of holiday 
filming, personal pictures and 
wedding films, Viking Film Unit 
has been inactive. Two removals 
to new houses, each with its 
garden dig, left little time or 
money film-making 

But the second removal was to 
Coventry, where the Hodkins 
joined the local club. At that time, 
impelled by rising membership, 
Coventr F.P.t formed three 
film production groups, selected 

irawing names from a hat. The 

vhich the Hodkins found 

chose Frankie and 

heir subject. Other 

% the group included 

Poole, chief builder 

door supporter and 

(he 


on his own 


tas 


following 


to 


for 


scene 
well as sheriff 
y¥ works on 8mm 
Mary Godwin who played 
Michael Mellor (now 
of the C.F.P.U.) who 
the stripe projector and 
indertaker, and a_ local 
The Dolphins, who played 
Che film was shot in the 
Hodkins’ 
sc. Margaret wrote the 
directed; R ard 
technical matter 
arrangements 
F.P.1 ently 
er birthday) 


oom of the 
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¥ infrequent entrants 
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School Hall, Wath-upon-Dearne 


by 


45 Presented by 
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Glasgow. 
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Street, Glasgow 
Aird, 18 Kent Drive, Rutherg 


ing rather 
what 


a lot of personalities when 
matters is the films they 


but this year’s impressive 


really 
have made, 
Ten Best demonstrate perhaps more 


clearly than any previous set that it ts 


from | 


Nr 


Library, Becken- 
Tickets 3s. 6d 


Ken Drive, 


Beckenham F.S. ; 
Road, Becker , 
Norman Royce, 78 
Beckenham 
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Presented by 
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Tickets 2s. 6d 
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Tickets 2s 
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ingus 


Three Stars as their highest 
award, but it will be surprising if 
the success of Frankie and Johnnie 
does not persuade them to engage 
more actively in competition work 


Screen Education 
A teacher in a secondary modern 
school, DON WATERS ( Paper Chase), 
36, is in charge of a four-year 
course in screen education which 
includes film-making. His part in 
the latter is training the boys and 
generally supervising their work; 
they do all the production jobs 
(For this film Bill Green directed 
and took the leading role; 
camera: Angus Mackenzie; edi- 
tor: Roger James; script: the 
group.) 

“The director's contribution”, 
says their teacher, ‘‘was perhaps 
less than one would expect in a 
film made by adults, because in 
our films a great deal of the 
creative work is done by the 
group as a whole. This is par- 
ticularly true of the script.” 

He began film making in 1951 
with an 8mm. camera, and bought 
an old 16mm. Ensign Kinecam the 
following vear with which he 
made a 20 min. documentary of 
school life. This film, with addi 
tions and a new track, later won a 
Four Star award. With colleagues 
in the East Ham Teachers’ Film 
Unit (of which he is director) he 
has made a number l6mm 
sound films on such subjects as a 
local industries 
camp ‘| 
in much 
not on 
think is 
work 
deing 


we are 


o! 


residential centre 
and a school holiday 
can't d to indulge 
personal film-making 
l6mm., any vhich I 
the only gauge for 

In fact, my regret is 
able to use 35mm 

lucky to have the enthusiastic 
support of our headmaster and 
the East Ham Education Commit 
tee, that the 
equipment have 


access 1S fairly iavis 


affor 


way, 
serious 
not 


But 


and this means 


to which we 


from D. D. Tommis, Lincroft, Kings Close, 
Bramhall, Cheshire 

Watford, 
Watford ¢ 
35. from K. Cotterrill, 9 Windmill Way, 


Apr. 27, 8 p.m. Presented by 
S. at Town Hall, Watford. Tickets 
Tring 
Presented by 
inema, Rose 
from J. S. ¢ 


Apr. 30 30 p.m 
( at ¢ 


Tickets 2s 


osmos (¢ 
6d 


Presented 
Grammar 
Tickets 2s 
16 Manor Road, Harling 


7 p.m 


Doncaster 


May 6, 8 p.m. Presented by 
Club at Masonic Hall 
McMaster, 21 Granville 


Camera 
from ¢ 





4mateur Cine W Oth Apr 


Our Enquiry Bureau has always beer 
has become still busier 
us to offer che speediest poss 


of paper ; (3) actach the Q 


Solved 


Your Problems 


Motors and Tape Sync. 


I am about to choose a projector which will give 

reasonable synchronisation with my Telefunken 

tape recorder. In ACW recently I read that a 

variable speed motor is not ‘ideal for adding 

sound, and that a constant speed motor 

more suitable. On the other hand, in answer 

query ACW stated that a certain proje 

cannot be synchronised because its motor \s 

constant speed type. Will you please explain? 

A.T., Shiple) 4 reasor 


speed series 


A constant speed motor is desirable when 
stripe attachment is added to a projector 
that the striped film is always driven 
correct (i.e. recording) speed. But wher 
independently running 


such as a tape recorder and 
{ 


st as well 


be synchron 
variable speed so that it can be kept 


one ol 


cannot be the recorder, because the action 
any speed-regulating dev: would 
tch. so it m . 


change in p 
Almost all the projecto 
have variable speed ser 
few models with sync! 
constant speed motors 
contradict tl 
their mot 
variation up 


sync. if the tape 


nominal value 


Converting the G.G.S. 


Can you give n ” eta the G.G.S 
recording camer 
ACW? | would 
method of drivir 
alter the focus 
Langley 
The model 
G.G.S. Mk 
Government film 
this is of fairly simpl 
iS Mounted, In 
right angles to the ! 
but it takes only 
The lens is 
provision for co 
should not have g 
focus se 
details « H 
f/1-9 to 1/16 I 
and a solenoid swi 
to make the claw ente 
use, we would ad 
that both motor 
across the « 
the camera, 


goes wit 


Driving a Drum 





My friend and I hay id roce tru 
and tank for 25ft. ! f ex rnment W QUERY COUPON 
film. It of lig 


quite easily, but 





satisfactory mot 





September and October 1960 issues of 
uu The October issue contained pictures 
Keystone !6mm. camera fitted with 
magazines and synchronous motor 
1¢ take-up of the magazine being driven 


motor shalt 


Supplies for a Keystone 
4-74 16mm. projector is 


115v., 3a., a.c. or du 
machine is a transformer labelled 
60-cycle, 350w., 1:75a."" and this 
lternative sockets, one marked “250, 
125v., 15a." Now, m) 
es. Will the transformer 
2 Sa. into the motor/lamp 
n and, if so, shall I be over-running 
add to the mystery, the lamp in the 
when I bought it was 110v., 200w. In 


450n marked 


on the transformer, 


hange th to a 300w. lamp 


yector and your trans 
type designed 
i two-to-one step 
1 feed in 240v. you will 
the ited States a 
you will 
or even 
he result 
ile, Dut 
lrop the 
request) 
ransiormer 
domest« 
should be con 
sumption of the 
it 200w. and 
nerican 350w 
cope with the 
ration, but 


erloading 


probably 

j00w. lamp 

ne ans! mer 4 
would be suitable 


to over-run your 


Do Colours Fade ? 


before appreci 
place? This 


olour fiims 


have some 

that do not appear 
colour loss whatever 
showings will accelerate 
il use colour films are 
have been stored in 
projected about 30 
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YOUR OBVIOUS CHOICE... . 
BEST oe QUALITY * 


VALUE 


is TO BUY A 





GOOD 
ACCESSORIES 
COST LESS AT 


SIMPLEX SCREENS 


the outstanding value of the day 


With special lenticular surface, 
White Snow material and blue 
backing, Simplex screens give 
super brilliant, even pictures 
Other features include strong 
metal construction, spring steel 
stretchers for perfect flatness, neat 
storage. Simplex screens hang or 
stand. And you get what you pay 
for: quot 

picture area. Shown is 40” x 30 


45/- 


— 














Other sizes: 24” x 32” 39/6 
40° x 40° 49]6, 40” x 50° 59/6 











PISTOL GRIP 


ially engineered for Boots in 
|. For rock-steady cine 


7 


2 a 7/6 


CAMERA WRIST STRAP 


Keep your camera secure with this 
comfortable Wrist Strap in grey 
Perlon with sliding adjustable knot, 


GADGET BAG 


Famous 
medium-size 
gadget bag, 
ideal for 8mm 
cine or 35mm 
still enthusiasts. 
In tan or 

nigger 


22/6 


Shoulder Pad 


~~ 
| EXTENDED CREDIT FACILITIES 





PROFESSIONAL 
TRIPOD 


A magnificent model, 
made for Boots by a 
West German specialist. 
Completely rigid, yet 
weighs only 3$lb. Length 
24 ins. extending to 58 ins. 
Independent leg and coi- 
umn locking screws. 
Rubber teet for indoor 
use; spikes for out-of- 
doors 


£6.19.6 


l Ask at your local branch for details of Boots own Extended 


Credit scheme for purchasing items that cost over £5 


THE PHOTOGRAPHER’S CHEMISTS 


DALLMEYER 
1 Jin. - 38mm. f/1-9 LONG FOCUS LENS 


3 MAGS 

Increases Image 

Area 9 Times 

@ D Type black 

anodised Micro- 

meter focusing 

mount 

@ Positive click 

stops. Brillianc 

pin point defini- 

tron. 

@ Depth of field 

scale. 

@ large scale 

clear pictures. 
Optical = “Daticoated™ 
Filters for maximum 

Actual size 9s. 4d. contrast 


For practically ALL Cameras including: Bolex, Bell 
& Howell, Cima, Keystone, Revere, Yashica etc. 
THE NEW 8 MAG. FULL-FIELD MAGNIFIER 
An aid to Accurate Focusing 
and Composition 

Models for 8mm. or 6mm PRICE 
Write or enquire for illustrated literature £3. 5. 8. 
es stocked by all good Dealers urch fad Works, 


Cc 
J. H. DALLMEYER L™® 3" 


. Telephone: 
The Lens Specialists for over 100 years. Willesden 6521/3 














A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 











LAMPS LAST LONGER WITH 


Failure of projection lamps nearly 


LIFEGUARD always occurs when they are 


switched on. Eliminate this cause 
of failure—lengthen the life of your 
lamps—save money: simply cut the 
mains lead and connect the 
LIFEGUARD in circuit. 


%* 100/150 watts with cut-out switch 
20 6 


% 250/300 watts 17/- cut-out switch 
6 extra 


* 500 watts 18'- cut-out switch 
46 extra 


THE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone WOVE 34396 





imateur Cine Vs orld 


Photography is best with natural Ferraniacolor still 


or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 
120 and 620, 10/8. 127, 10/4. 8-mm cine, 25/4. FROM ALL GOOD 
Also available in 16-mm and cut films. PHOTO AND CINE DEALERS 


Sole Wholesale ,;Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON W1! 


idal—mer-t-ir— 
ro} m-\\4-1 a ae lelele, 
sat-lelal-14loma-lerelgeiiale 
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LAMP FAILURE? 
WHY NOT KEEP A SPARE! ! 
Special Clearance 

Offer !! 


Bulk purchase of over 


for your projector at less than half usual 
prices, all fully guaranteed. 


* Postage on one lamp |/6 extra x 


10,000 popular | 
| branded lamps enables us to offer a lamp | 
| 


AMAZING CINE OFFER 

| Another huge purchase of the popular Ex. Govt. G45, 

| 12 or 24 vole 16mm. Cine Camera enables us to reduce 

| the price to §0/- complete with magazine (spare mags. | 
6/-). Features are: 16 {.p.s. electrically operated. High | 
quality £/3.5, 2in. lens (fixed focus) magazine loading. 
Buy now! Post 2/6 extra. 


| varied stock all a ae oe oe es 


| 


750w. | 10v. Prefocus cap for Amprosound, | 


Victor, Stylist, BTH 301, 40! 
Kodak EE, G, GA, KL, etc., Bolex G, MBR. 
Usual price £2/13/-, our price 27/6. 


750w. 120v. 3 flange for Debrie, 8.1.F. Usual price $3/-, 
our price 15/-. 

750w. 200/230v. Prefocus for Ampro Educational, 
Viking, Aldis Super 6, 750, Aldis Star *'750°', Hi Lyte 
740. Usual price $3/-, our price 27/6. 

750w. 120v. Bell & Howell cap for all models. Bell & 
Howell, usual price 53/-, our price 

750w. 110v. Special Cap for L.5/6. Usual price $3/-, 
our price 30/-. 

750w. 200 /230v. Bell & Howell Cap for Bell & Howell 
626, 6131, etc., and all models of Bell & Howell when 
not using step down lamp transformer. Usual price 
53/-, our price 27/6 

$@0w. 110v. Prefocus Cap for Danson 540 D23A, Bell & 
Howell 57R, 57S, Vocational Filmosound 120A, B, C, 
Debrie, Dekko, |18A, |18B, 119A, 119B, 126A, 126B, 


Ditmarduo, Eumig P26, Gebescope F, Keystone A75, | 
LB, Kodak A. B, E, EE, G, GA, K, L, 8/33, 16/10, FS-10, | 


8/90, 8/500, Viking, Meopta OP 16, Bolex G!6, M8R, G3, 
Specto *'500°', Victor Silent, |6mm., Zeiss Kinox, Bell 
& Howell 625. Usual price 46/-, our price 25/-. 

500w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefocus 
Prejectors not using a step-down lamp transformer. 
Usual price 46/-, our price 25/-. 

500w. 110v. Gebescope for L516 3 pin fitting 
price 48/3, our price 20/-. 

500w. 110v. Bell & Howell Cap for Bell & Howell 
606M, 625, 610, 602, 613, 624, 622, 613H. Usual price 
47 |-, our price 27/6. 

500w. 110v. 3 Flange for Debrie B.1.F. Usual price 50/-, 
our price 12/6, 

500w. 230v. Sel] & Howell Cap for Bell & Howell 606H, 
625H, 626, 613+. Usual price 47/-, our price 27/6. 
300w. 110v. Prefocus Cap for BTH, SRB, 
Danson, 023, Ensign 3008, Eumig Pill, Keyston J8, 


Usual 


Kodak CDE, EE, K, L, G, GA, 8/33, 8/70, 8/71, 8/80, | 
soos Royal, Kodak F Series, Kodak 8/90 Series, | 


Ditmar Duo. Usual price 34/3, our price 9/-. 


300w. 230v. Prefocus Cap for Ditmar Duo, etc., 
prefocus lamp Projectors not using 


price 21/6. 


250w. S0v. Profocus Cap for Specto Educational, Specto } 
Analysing, Agfa AL, Autocrat, Gebescope Model A, B, 


C, Kodak A. K, B, Siemens. Usual price 30/-, our price 
1S/-. 

250w. 110v. Prefocus Cap for Ditmar Duo, Paillard 
Bolex P, C, D, Specto Educational. Usual price 27/6, 
our price 15/-. 


250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, | 


Pill etc. Usual price 27/9, our price 15/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R, etc 
Usual price 27/9, our price 8/-. 

200w. SOv. Prefocus Cap for Gebescope A, Siemens 
Standard. Siemens H8, Zeiss ikon Kinox. Usual price 
27/9, our price 15/-. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. 12v. Prefocus (not for Eumig or Son), 5/-. 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10/-, 

100w. 110v. 815s, SCC, Cap for Agfa Movector, Kodak 
30/30, 8/20, 8/25, N. Usual price 18/3, our price $/-. 
1@@w. 230v. 815s $.C.C. Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10/-. 


16mm 


and all | 
step-down | 
transformers or resistances. Usual price 34/3, our 


Devry, | 


JUST RELEASED 


G.G.S. Recording Cameras, |6mm., with coated lens 
{/1-9 with iris. Speeds 2 and 16 f.p.s. Hold 25ft. film. | 
Variable shutter speeds. S./h. £3/10/-, new £5 


8mm. ROYAL—300 


| 
| 


| 


| 
} 


| 
300 watt prismatic lamp system giving increased screen | 
| brilliance. 200/250 volts A.C. 400ft. arms and double | 
claw movement. Fast rewinding, variable speed, | 
built-in carrying case. Price only €18/10/-. Lamp | 
33/-. €£$ deposit and 6 monthly payments of 
| €2/13/6. 


L.516 PRO- 
JECTORS 
FOR SOUND | 
OR SILENT 
FILMS 


Wearenow) 
able to offer) 
new |6émm.)| 
L.S16 Projectors | 
(as widely used | 
by the Admiralty 
and Air Force) 
with speaker 
complete and 
ready for use| 
with full 
months" guaran- | 
tee. Price only | 
£90. 
16mm. | 
Sound and Silent | 

Projectors which are undoubtedly the finest value | 
today have 500w. lighting, !2 in. Speaker, automatic | 
film trip, sound/silent speeds, operation on 200/250v. 
A.C./D.C., provision for mic. or gramophone, |,600ft. | 
| spool arms. | 

We shall be pleased to take your equipment or 
Projector in part exchange and offer attractive H.P. 
terms. 


In addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 
with same 6 months’ guarantee at £60. H.P. terms and 
part exchange invited. 


L516 SPARES, L516 INSTRUCTION BOOKS 
We can supply all new 1.516 Spares from stock. State 
requirements. Photo electric cells, £2 NEW. 


These 











|to announce that 


PISTOL GRIPS: 


@ 
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HARRINGAY PHOTOGRAPHIC SUPPLIES. 


We are pleased 


we can now supply from our 


PAILLARD 


why not consult our 
Mr. VERNON, (formerly of 
Burlington Cameras Ltd.) 


8mm. RANGE: 


H8 : C8 : C8SL 
B8L : 


B8.VS : B8SL 
D8L 


CASES: LENS AND 
NUMEROUS ACCESSORIES 


©®eee?8s8 @ 
I6mm. RANGE: 


H16 STANDARD REFLEX : HI6T 
HI6M : “70° : “85° ZOOM: 
ANAMORPHIC ETC. 





PROJECTORS: 
M8R 18-5 - S22! 








EDITING - TITLING EQUIPMENT 


SUNDRIES 
ADAPTORS 
HOODS 


LENS 


CORRECTOR PRISMS : 
OPTICAL 


FILTERS : RELEASES 
FINDERS ETC. 


TO: HARRINGAY PHOTOGRAPHIC LTD. 


Please send list of BOLEX 8/lémm. Details 
specially required about 


DEPT. B.C. 
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AMATEUR 


CINE | BARGAINS 


PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED MAY 4th—FIRST POST ON 


MONDAY APRIL 24th 


559 


* my 64. per word, intitanin 3 
charge 6 -) ayable to Amateur 
Cine Worle 47 Chancery Lane, 
London WC 2 


@ BOX NUMBERS available to al 
advertisers. Cost 8/- extra per 




















G.45 16 mm. GUN CAMERAS 
Magazine loading, 16 f.p.s. 2in. f/3°5 lens 
(fixed focus), 24 volt. Complete with 
magazine. 
OUR PRICE NEW 45/- 
(Post 3/-) 


Spare New Magazines 6/-. 





G.45 !6mm. Hand Operated, ae loading 
TITLING UNITS. NEW 45/- 


LATEST MARK 3 RECORDER 
Coated f/!-9 lens, variable iris, 2 and |6 frames per 
sec. 3-speed shutter. Takes |6mm. film in maga- 
zines. Complete with magazine. BRAND NEW 

OUR PRICE £4/10/0 


Spare magazines 10/- each. 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 
500 w., 


110 vor. for bie 3 for 25/- 
750w. !00v., for Debrie 


Post 

750w. | 15v., Pre-focus 

750w. 1 10v., for Bell-Howell 
1,000w., 1 10v., Bell-Howell 
300w., | 10v., Pre-focus 

200w., | 10v., Pre-focus 

100w., 30v., for Specto 

Postage 1/6 extra 


G.B. L516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 
arms. !2in. speaker 

OUR PRICE £55 


POSTAGE EXTRA OW ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 





| ,600fe 











SALE NOW ON AT 


KIRK,» 


CAN 


CORNE R! 


The largest stock in S.E. London 


256/8 KIRKDALE, SYDENHAM, S.E.26 
___ Telephone: SYDenham S416 


George GREGORY 


(Photography) LTD. 
FOR 
G. B. Bell & Howell Paillard Bolex 
8mm. & ié6mm. Specialist 


NORWICH 


2 Lower G oat Lane 
Telephone 23464 


| FILMS IN ALI 


i SU PER CINE 8mm. 





FILMS & FILM LIBRARIES | 


SIZES—T argest stock in | 
Over £9,000 To hit buy, over 700 in | 


Scotland 
Rmr ne—with many exclus releases—naturally 
its a I12 Queen Margaret D Glasgow, Yes if 
t’s films you want its 20th Centu ~vies—Scot 
a Ps largent jealers in nt 
CONTINENTAI FILMS. 1 
films m France. Ca r 

istrated leaflet. Cine 
( apit Films (Dept. A 
London, W.1. GER 8196. ( 
FILMS for the collect 
atalogue to Paradise 
( aledonian Road, King 
8mm. B/W FILM in 27sct 

l f processing) 


or Super 


GOLDEN FILMS . rD. 
st MMER SALE TIME S 
hed Summer hir : 

s clearar rg s. To 
mies< catalogue , 2/Od 
60-66 W ARDOU R STREET, LONDON, W.1. 

(GERrard 512 


Sum. FILM HIRE LIBRARY 
sts amp 
rm rsh form from Sw 
iway "Maid stone, Ker 
HOME MOVIE FILMS. S 
State requirements. Diar 
235a, High Street, Slough 
8mm. FILMS. Compret 
19 College Road, Har 


n Distribut 


8mm. SOft. B Ww FILMS 
1 ach of 5 for £2. 16m 
r £4.10.0. 35mm. ¢ 
s s 8/6, 5 sets for 30 © 20 sets fo 
for liford Music ¢ ! graph Pioneer 
Market, Ilford Lane, Ildf 2 
SUPER a FOR COLLECTORS. Diamond 
Film Productions, 235a High Street, Slough 
8mm FILMS, t ught, sold, exchanged 
S.E.P.S., Mownthooly Lerwick 
9-Smm. SOUND/SILENT FILMS. Send 
a ? | ting iT irg is ’ new 
itles; reasonable 
Farsley, Pudsey 


LIBRARY 
ire, Catalogue 1 Greer h 


mford 


FILM HIRE SERVICE 


ound 9-5mm. Silk 8mm. Silent (3 days) 


Good Titles. Dramas, 
ons 
mpl nal Se et The Home Show 
FREE if "ATALOGUE sent request 
38, CITY ROAD, MARC H, CAMBS 


CAMERAS & LENSES 


THE SPECIALIST DEALER obviously carries the | 
st ck Mo 


vies have | 


since 1946 20th ¢ itur 
sively cine, American, B itish Continental 
all covered by our unique | year free 
112 Queen Margar Drive, Glasgow 





CAMPKINS 
of Cambridge 


3mm, Yvar f/1-9 focusing (D) £12 
36mm. Yvar £/2°8 focusing (D) éi7 
D/V Finder for H.8. Bolex 8 
Octameter Finder for H.8 £10 
Switar 25mm. f/1-4 (C) £45 
Cine Ektanon [Smm. f/2-7 (C) 425 
T.T.H. 4° £/45 (C) £10 
Tele Megor 4° f/4 (C) £20 
Dalimeyer Popular |4” f/4 (D) é10 
Switar 124mm. f/1-5 (D) £32 
Bell Howell 624 and Case £16 
Bell ‘Howell EE Autoset and Case £29 
Bell Howell Turret Autoset EE £47 
Eumig C4 Electric 8mm. Camera 
Revere Triple Turret of 3 lenses, 8mm 
Camera (Mag. loading) £59 
Movikon 8mm. f/1-9 focusing £32 


Eumig Electric Servomatic £/1-8 with 
Case £29 18 


Bolex D8L Yvar f/ 1-8 focusing ass 0 
Eumig C8 8mm. Camera c39 16 
Specto 8 Colorshot {/2.8 41s 0 
Brownie Movie 8 f/|9 ais 0 
Cine Kodak 8 f/3-5 <8 is 


CAMPKINS CAMERAS 
Dept. A.C.W. (Mail order) 
15 King’s Parade, 
Cambridge Tel. 51791 


Hours 8.45 to 60'clock THURS. | o'clock 


eeoeocooeooceoococooeocso 


oo 




















YOU CANT BEAT. . . 


BURLINGTON 
for 


BOLEX 


BURLINGTON CAMERAS LTD 
25 Burlington Arcade 


Paillard London: WI. 


HYD. 9040 








TEL 
WALTHAM CR 
HERTFOROSH 


GENUINE REDUCTIONS 


£62 15 7 cance Wissen ¢ asi 7 6 
489 4 6 BOLEX BBL (Triple T 

{/1-B focusing) - rear 7 6 
479 12 «6 BOLEX B8SL ; 475 12 6 
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TOMA EQUIPMENT 


TELESCOPIC STAND MODEL 
This model is provided with a rigid, 
telescopic floor stand of superior con- 
struction which allows the screen to 
be placed at an optical centre height of 
4c. Zins. A sliding centre tube arrange- 
_ provides uniform tension. 
x 30° or 36” x 36” 67/6 


YOUR FILMS WILL LOOK ALL 
THE BRIGHTER WHEN PROJECTED ON 


MALHAM CONVERTA SCREENS 


TABLE MODEL 

Tensioned by an adjustable 
centre bar, this model is fitted 
with plastic capped feet which 
swivel to give a og firm sup- 
port on the table. This model 
can be fitted to the floor stand. 
40° x vd or 36” x 36” 49/6 


HANGING WALL MODEL 

Large diameter rollers and 
heavy, top quality fabric allows 
the “‘Converta Wall Screen”’ 
to hang perfectly flat from the 
top roller or cord. 
40° x 30° or 36” x 36” 38/- 


our new. free, 32 page illustrated cata 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 65 67 Malham Road, LONDON, 


TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8 


Telephone 
$.E.23 FORes« Hill 9774 














™ REDY - STEDY 


Universal Car Camera Bracket 














Triple turrets to Bolex C8, C8S, C8SL, B8, B8VS, B&L 
Sportster 605a, £12 

B. & H. Sportster (Spigot mount) 
€12.15.0 Specto 88, Triple only, £22 


LENS ADAPTORS 


Extend the range of your cine camera with any of these 
precision lens adaptors. 


Triple only, 








Leica lens thread to “C’’ mount 
Leica lens thread to ‘D’’ mount 
“C'’ mount lens to “D’’ mount 
“D'" mount lens to B. & H. Viceroy turret 


Precision cine repairs of all descriptions 


BUTTERFIELD PHOTOGRAPHIC src. co. 


NORWAY ST., PORTSLADE-BY-SEA SUSSEX. 


You simply must have one of these 
PORTABLE BRACKETS ... NOW 


* Not a fixture 
* Always ready . . . always steady 
* Only in position when filming 


. £1. 19 . 9 plus 2/9d. post and packing 


S.A.E for details 


ANDREWS MILLWARD & CO LTD 
| BORDESLEY « GREEN _BIRMINGHAM | 9 


Only . 














YOUR OWN CLOSED CIRCUIT T.V. CAMERA 


The use of modern circuit design, transistors and semi-conductor devices 
have been instrumental in producing the NEVEYE CCTV camera at 
the lowest price in the World. The NEVEYE operates from normal 
standard domestic TV receiver. 


mains supply direct to 


119Gns NEV 


any 


Nottingham Electronic Valve Co Ltd 
Main St. East Bridgford Notts. Tel. East Bridgford 32! 
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CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 


20th April 














TILE HILL PHARMACY 
343 Tile Hill Lane COVENTRY 
For all 


CINE PHOTO EQUIPMENT 


with 
TERMS TO SUIT YOU 
Telephone: Coventry 66172 








ADVENTURE 
TRAVEL 
CIRCUS 

WESTERNS 

PAGEANTRY 

etc. 


Bay WAL WMOVIE FILMS || 
fo ah at heme. 


témm Smm 8mm 
For full pen ils of hundreds of 

| wonderful films, please send 44d 
SA.E. for the Walton Home 
Movie Catalogue WALTON 
FILMS are obtainable from your 
dealer or from 

WALTON FILMS, 282 Kensington High Street, 

London, W./4. Western 6445/6 

—Trade and Export Enquires alwoys welcome 

















CCREEN FABRIC 


A complete range of all SCREEN 
SURFACES including “PERLU XK” 
CRYSTAL BEAD, “TRU-WHITE”, POLAR 
SILVER. E.g. 4 ft. x 4 ft. White 22/- Crystal 
Bead 64/- Aiso Spring rollers. Material and 
Screens List on Request. 


REALM FILM SCREENS LTD. 
92 Stroud Green Road, London, N.4A Tel. ARChway 80/0 


8mm. TITLES 


Colour or B. & W. 1-5 words 7/6 Additional 
words 6d. each Delivery 10-2! days ~ Choice 
of 7 styles 
Send for illustrated cotalogue for full details 


MOVIE TITLES 


DEPT. 1, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 








THE ¢ oo SHOP, John Dav Bognor 40 
Statior : Bog egis, ar € pecialists 
Tering the election in West Sussex. All phot 

graphic eguiy ent. Easy tern part exchange ctc 
Write or phone 3877. (T/C 2) 
BELI & HOWELL SPORTSTER I triple turret 
{/1-8 automatic exposure. As new. £ Box 231 
JAPANESE got x ESB tri-lens cine camera 
expos °f Unwanted present, £26.10.0 of 
highest offe Box 232 
BOLEX D8LVS with 3 matching lenses, pistol grip 
enshoods, arrowtilter £105. M8R rojector. spare 
bulb, spools £39 Box 234 
MANY AW geting nl AMATEUR FILMS 
nade v this sera. 16m \ r 5: standard 
back wind, variabic 
takes double 
Neares 
Box 236 
CAMEX REFLEX | m. and : f/1-9 lense 
ade As new £75 Box 238 
PAN-CINOR 4) f/2°8 10-300 Ref 
D-mount £50. mint condition. P 
La Gt. Missenden, Bu GM 
r.T.H. “€ MOUNT LENSES, 
finders. M ion. Offer : 
Sau } 5 i71 “Abbe t sb Ty R ac M 
BELL-HOWELL 121 !6mm. ca 
f.p.s mplete with 12 magazines kk 
rable ffer. Owen, 76 ¢ 
{ i 
BELL ‘& HOWELI 605B I T.H. f 
ar snused £22. Seer 
19 YVAR 
Rayner, ¢ 


BOLEX BSI 


Lat 


PROJECTORS 


8mm. PROJEC yay J S58 8r 
nused. Fuller ieneaic tite 


a era £33 all 
1, E.4. LAR 6216 
KEYSTONE 110¢ ymbined projec nd 


BEI . & HOWELL 601 i6mm j 
rar £75 n.o. Phone CHiswick 8928 
PROJECTOR t6mm. G. B 

c ete £350. Wi iam Bs ce 16! 
Edinburgh, Ts itainbridge 48 

AGFA MOVEC TOR F.8. 8 


few films. As new 


ARC 


Carrying cas¢ 
£25 
EUMIG P8M IMPERIAI nr 
Noris projec 

Pat” 9-Smm 

Terrace, Farsicy 


DOMINUS §mm comt 
proj ° As new 


eee COMPLETE OUTFITS —— 
BOLEX MSR PROJECTOR. Cas 
MPP pan and 


screer 
1] Brun effects box. Sieme 
. He turret Y var errs 

speeds. Pist grip, carrier 
jot. Mr. Harrigan GER 2036 


RECORDERS & RECORDINGS 


SUPREME LIN SOt ND—that 20:! entury Movies 
tape rex Jers, the Domir he Cirse 

natura all the best in magneti 

he famous Omir « 


Quess Margaret Drive, Glasgow NW 


YEARS TO PAY 3 


for all types of equipment 


LET US QUOTE YOU 


PAUL SIMMON, 35 NORTHGATE, HALIFAX. Tel: 


2240 





CINE SUPPLIES FROM HULL 
Special offer of 


Cine Kodak Special 14mm. camera with 
f 19 25mm, lens, sp. re |00ft. magazine 
and 200ft magazines with {/45 3° Tele- 
photo, f/45 44” Telephoto, f/4°5 6” Tele- 
photo, andf/2°715mm. W.A. lenses. Com 
plete with 2 lens Adaptors, 3 Filters and 
Instruction Book, in fitted case. 


£345 .0.0 


D. LIVESEY, a.s«., rr... 


93, PRINCES AVENUE, HULL 


‘YOUNGS 


CINE CENTRE 
42 BELVOIR STREET 
jezIICestaer 

















| VICTOR MORRIS OF GLASGOW 
| Ne deposit—38 weeks to pay—5"% charge 
CALL TODAY—YOURS TOMORROW 

| CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 





SPRINGFIELD———— 


PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 





For all Cine Specialities— 


LORELL SPECIAL FILM SERVICE 


By return of post 8mm. Gevacolor, Agfacolor 
Kodachrome, 2 x 25 ft. 27/8 Gevapan 23, 26 & 32 
21/6, 100 ft. spools Kodachrome for Bolex HB 94/9 
16mm. Gevacolor, Agfacolor, Kodachrome 100 fc. 73/1. 
50 fc. Kodachrome 42/8. Gevapan 26 & 32 100 fc. 56/- 
75 mm. Gevapan 26 26/4. Also still colour films. All 
films guaranteed ‘fresh’. CASH WITH ORDER 


LORELL PHOTOGRAPHIC SERVICES (CW26) 
New Millis, Stockport, Ches 





Scill the best and Cheapest Magnetic Stripe Recorder 
£59 - 17-0 complete 
PETERSON MAGNETIC 
FILMRECORDER 
for 8mm. or térmmm. film 
Details from 
E.v.T. MAGNETICS, Dept. PM A.C.W. 

157 Long Lane, Bexleyheath, Kent. Tel. Bex. 7440 
Trede and Industrial Enquiries Welcomed 








CINE DUPLICATING 
Contact, blow-up, reduction. 
Col., B & W. Send for list. 
KINE PRODUCTION SERVICES LTD. 





4 Dawnay Road, Bookham, Surrey 














AMATEUR CINE WORLD 
CLASSIFIED ADVERTISEMENT 
ORDER FORM 


Please insert my advertisement for 


insertions, commencing with issue dated 


Fo appear under the 


heading. I do/do not require a box 


number. Remittance for s d 


is enclosed 


Name 


4ddress (Block letters Please) 


Last date for advertisements to be included 


in issue dated May 4th is April 24th. 





LS16 OWNERS, new, boxed lamps, 9/- post 1/-, 3 for 
25/- post paid. Unboxed, but perfect 3 for 20/- post 
paid. 3 Milton Street, Derby 
“DEKKO” 8/1¢mm. GEARED REWINDER ARMS. 
400ft. New. Listed £3.6.0. Pair. Offered at 36/- pair 
Realm Ltd., 92 Stroud Green Road, N.4 
“MIRALYTE” Double tripod Cinemascope Screen 
Automatic. Up to 15ft. » 6ft. Pictures. Matt white 
As new. Listed £65.0.0. Bargain £30.0.0. Carriage 
£2.0.0. Realm Ltd., 92 Stroud Green Road, N.4 
BOLEX SUPER TITLER COMPLETE, 
ix Burlington Cameras Limited, 25 Burlington 
Arcade, W.1. HYDE Park 0040 
Tripod Screen 
1 but still erviceable £10 
arriage, Scunthorpe Cx 
Camera Centre 178 
Lines 


unused 


(White) 
including 
Chemists Ltd 

Scunthorpe 


FOR SALE 8° x6 
Wel us 


perative 


High Street 


PROCESS YOUR OWN FILM 
processing tanks from £7.7.0. Succ 
Details S.A.E Ww 
Liskeard, Cornwall 


IN 1960 20th Century Movies bought more advertising 
space in A.C.W. than all the other dealers in Scotland 
put together, it's natural the advertising is 
from Scotland's largest cine Queen 
Margaret Drive, Glasgow, N.W 
DUPLICATING, shorthand typi 
translating. Mabel Eyles, 10 Beac« 
London, N.11. ENT 3324. (T/C) 
THE CAMERA SHOP, John Davis 
full cine services, editing, titling and copying of 8mm., 
16mm. and 9:-Smm. Quotations sent without obliga 
ion. 40 Station Road, Bognor Regis. Phone 3877 
(T/C 2) 

FRIENDLY FOLK ASSOCIATION, Torquay (Est 
1 

i 


16mm 8mm 
S$ guaranteed 
Pearse, Midtaphouse Works 


argcst 
dealer, 112 


(MSS/Tapes) 
nsfield Road, 


Bognor. Offers 


943). Members, 100 countries. Hobbies, stamps 
photography, penfriends, tapesponding. Details Free 
INSURANCE—is your equipment 
sured? If not, contact—A. I. Birkbeck 
Gt. Asby, Appleby, Westmorland 


BOOK MAGAZINES 


“BUILD YOUR OWN PROJECTOR” (12/6), 
Adapting 200B to Sound (3/-), “Converting 
Kodascope ‘C’’’ (3/6); Specia ffer, all three for 
5 Cineluxe, 1725 London Road, Leigh-on-Sea, 


adequately in 


Riverside, 


Essex 
R mmended by ACH 

CHOOSING AND USING A CINE CAMERA, 

by Edwyn Gilmour. A guide t Z a Camera 

he bewildering arra market acl 

{ function 

id guaran 

ystems 

ssary of 

price 


WE WANT YOUR EQUIPMENT in part exchange 
for new—contact us first—-remember when you buy 
from 20th Century Movies, you are buying from a 
British company, financed by British capital and 
»ying British labour, you are supporting private 
and ensuring the future prosperity of your 
ountry—-Scotland’s famous 20th Century Movies, 
112 and 184 Queen Margaret Drive, Glasgow, N.W 
Maryhill 1988 
WANTED 1° TELEPHOTO 
mount. Hammond, “Marita” 
Essex 
URGENTLY REQUIRED for 
16mm 
Wendover Court 
WANTED l6mm. moderately priced camera, outfit 
Kinecam, etc., also 1” Spigot lens for 8mm. Sportster; 
Greenleaves, Western Avenue, Thorpe, Egham 
Surrey 
WANTED URGE™%TLY: Claw-shuttle for Sofil 
projector formerly made by Southern Film Services 
Any other spares welcome. High price paid. Flat 171 
The High.”’ London, $.W.16 
REQUIRED FOR BOLEX REFLEX; set of filters 
extension tubes, unipoa Box 237 
TELEPHOTO LENS for Model K i6mm. cine 
Kodak state full particulars and price Box 240 
WANTED— 16mm. Sound or Silent films featuring 
Angling in Britain or Overseas. Oglesby, 4 Barker 
Lane, York 


emp! 


nterpris¢ 


8mm. “D” 
Frinton, 


LENS 


Glebeway 


cash 
projector also shorts and 


London 2 


Bell Howell 


features Pa 


Amateur Cine World 


20th April 1961 











FRANK’S 


* of GLASGOW « 
Offer the following 
SECOND-HAND CINE 


BARGAINS 


l6mm. Bolex HI6M with Pan Cinor 
Zoom 100, 25-100mm. {/3:4 com- 
plete with Largo Holdall case 

Paillard Bolex HI6M Camera with 
f/i-9 Lytar Lens 

Bolex HI6 (early 
25mm. f/1-5 Dalimeyer, 
f/i-5 Dallmeyer, 75mm 
Dalimeyer, eye level focuser 

l6émm. B. &. H. Filmo 7ODA with | 
f/1-S Meyer Plasmat, 17mm. {2:7 
Wollensak, 75mm. {4 B. & H 
Telephoto 

l6mm. Autoload 6037 f/1-9 T.T.H 
Lens, double lens turret 

Autoload 603 f/1'9 Super Comat 

l6émm. Filmo {/2-9 Dallmeyer 
spool loading 

lémm. Cine Kodak BB, f/3-5 Anas- 
tigmat, 50ft. spool loading 

8mm. Bolex BBVS, f/1'9 focusing Yvar 

8mm. Bolex BS, f/1-9 focusing Yvar 

8mm. Bolex C8, f/2°5 Yvar Lens 

8mm. Bolex C8, {/2-8 Yvar Lens 

Bolex L8, {/2°8 focusing Yvar 


model) 
l6émm 


{/3-5 


16mm 


100fe 


8mm 
Lens 

8mm. Bauer 88B, {1-9 Lens, coupled 
exposure meter 

8mm. Eumig C3, f/1-9 Lens, coupled 
exposure meter (Black model) 

8mm. Eumig Servomatic, automatic 
exposure control 

8mm. Movikon, f/1'9 Lens, variable 
speeds 

8mm. Movikon, f/1:9 Lens 

Admira 82A, complete with 2 lenses 


£72 


«59 
£37 


cis 

“9 
£49 
£42 


£29 
427 


2 
£37 
429 
£32 
£29 10 


£22 10 
£27 10 


lémm. SOUND EQUIPMENT 


Debrie DI6 Sound Projector (Grey) 
1S watt amplifier, 2” {/1:4 Lens 
12” Speaker, Transformer and 
Tripod Stand 

Debrie DI6 Sound Projector (Black) 
1S watt amplifier, 2° {/1:4 Lens, 
12” Speaker and Transformer 

Debrie D!I6 Sound Projector (Early 
model), 12 watt amplifier, 2” f/1-6 
Lens, Transformer and Speaker 

3” Dalimeyer Projector Lens for 
Debrie 

35mm. Projector Lens, with anamor- 
phic gate for Debrie 

Ampro Stylist, 2” Lens, 8 watt ampli- 
fier, and 8° Speaker 

PJ] Non-stop Projection Equipment, 
with 3,000ft. reels for operation on 
110 volt 


“9? «60 


£85 


£19 10 








WANTED FOR CASH, 
QUALITY CINE EQUIPMENT 


TOP 








Part Exchanges—7 Days’ Approval 


12 MON 


HS’ GUARANTEE 


CHARLES FRANK LTD 
67-75 SALTMARKET 
GLASGOW C.I. 


Phone: BELL 2106/7 


Grams: ‘Binocam’ Glasgow. Est. 1907 


Published by the proprietors Fountain Press Ltd., 46-47 Chancery Lane, London, W 2. Telephone Chancery 1411 (ten lines). Printed in England 


by Hunt Ltd., at the Sign 


Agents for South 


Barnard & Co., 
Africa 


foundland by magazine post 


of the Dolphin, 
Central News Agency Ltd 


Aylesb ury, Bucks 
Gordon & Gotch Ltd.) 
World, is registered 


(London Agents 
The title, Amateur Cine 


Agents for Australia and New Zealand : 
Registered for transmission to Canada & New- 
at Stationers’ Hall, London 


Gordon & Gotch Ltd 








Introducing 


the new 


FOUNTAIN 
MOVIEBOOKS 


Laminated board 8/6 each (post 8d.) 
Cloth bound 10/6 each (post 8d.) 


From your bookseller, photo dealer or in 
case of difficulty direct from the publisher 


FOUNTAIN PRESS 


CHOOSING AND USING A CINE CAMERA 


EDWYN GILMOUR 

A guide to choosing a camera from the bewildering array on the 
market. Each mechanical feature is described and its function 
explained. Aliso covers hire purchase and guarantees, accessory 
enses, exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp. 64x 4} in. 


CHOOSING AND USING A CINE 
PROJECTOR 


EDWYN GILMOUR 

Explains the function of each part of the projector thus helping 
n the selection of a model most suited to individual requirements. 
Describes the models available, their care and maintenance as 
well as the actual screening of films. Line illustrations. 128 pp. 
64 x 42 in 


CINE TITLING JOHN DABORN 


The technique of filming cine titles, stressing the importance of 
design, lettering styles and other artistic values and explaining 
new lettering methods. Novelty, trick work and animation are 
included whilst hints and tips are based on first hand experience. 
Half-tone illustrations. II2 pp. 64x 4} in. 


EXPOSING CINE FILM rian Giason, F.I.B.P. 


The basic principles of exposure determination for all users of 
cine film from the inexperienced to the advanced worker. 
Covers film emulsions, filters, colour temperature, shutter 
nechanisms, lenses, exposure meters. Line illustrations. !28pp. 
64 x 4} in. 


FILMING IN COLOUR 


DEREK TOWNSEND, M.B8.K.S., A.I.F.C. 

A guide for all who shoot colour. Covers the film, colour tem- 
perature, filters, exposure, colour appreciation problems, the 
lens, filming by actificial light, practical outdoor and holiday 
filming, choice of equipment, film technique, projecting. 
Glossary of terms relating to cine. Line illustrations. 128 pp. 
64 x 43 in. 


46-47 CHANCERY LANE LONDON WC2 


THE LEADING PUBLISHERS OF PHOTOGRAPHIC BOOKS AND MAGAZINES 





The World’s Finest 8mm Fully 


Electric-Eye Movie Camera 


From Switzerland, home of 
precision craftsmanship, 
comes the movie camera 
which sets new standards 


for 8mm electric-eye design 


THE AUTO-CARENA 
with f/1°9, 13mm 
Culminon 
costs £65. 14.9 


Now in your dealers 


f~ “= 


Automatic 


@ 


The AUTO-CARENA is a pre 
cision instrument in the best 
tradition of Swiss camera crafts 
manship. The elegance and 
beauty of its design is perfectly 
geared to the function of movie- 
making. Its sure-grip handle is 
a delight to hold, and you wind 
the motor with this very same 
The camera's 
shape is a pleasure to hold to 
your eye so comfortable 
and precisely balanced you 
won t want to put it down 


handle! contour 


y automatic electr eye ape re ne J 

assistar « 
ssts for 
preview of 


operates without any 

@ New large 

eye, thus assuring a 

to be taken ie 


viewfinder as they are changed by f 


a 
viewf der ad; ser s 
pict 


ettings are seen in 


learer res 
Lens aperture s 
ily automat 
photo electric control. You alway 
g taken es Viewfinder 
there is too much or too little 
can 
makes titling and trick shots easier than 
Optional changeover can be made at anytime @ Electric eye 
delivers perfect pict with all films, colour and black and white 
10 ASA to 400 ASA. @ Five speeds, |, 8, 16, 24, and 32 frames per 
second plus cont run, cover situation All 
»us run onal! speeds 
re taking @ Easy 
r or black and white 
non l3jmm. fl 
Steinheil 


know the apert 
ontains light 
ght for filmir 


at which pictures are beir 
ators which signal when ; 
exposure mistakes switch from automatic« 


are eliminated @ You 
al « ' 


to man ver at w 
ever 
res from 
every picture taking 
eye. @ Contin 
idental pict 


Jses economical 8mm 


sd to electric 


speeds are coup! 
ssible New safety lock prevents acc 
colo 
steinheil Culrr 9 lens 
s depth of field es 
available for AUTO-CARENA 
f P tor drive To wind motor 
7 Long 7 foot run of film on one winding 
ytage counter @ Deptt 
aperture settings, while camera is in 
| Smooth tr 


er-fast 

h tremendo 

gle lenses are also 

ses the spring w 
of field indicator 
operatior 

gger release 

cable use when so 


vies at all times 
rele socket provided for 
ormal, telephoto and wide angie lenses on Carena 
@ Audible warning 
ng down and should be rewound. Beauti 
r many more superb features! 


edge to edge sharpness 


styling plus 


Full details from Dept. K3, PHOTOPIA LTD. Newcastle, Staffs. 








